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**Go deep enough there is Music everywhere.”—Car y-e. 
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Cheltenham Musical Festival Society. 


THIRTIETH 


President—Sir HERBERT OAKELEY, D.C.L., LL.D., 


SEASON, 


1899—1900. 


Mus.Doc. Conductor—Mr. J. A. MATTHEWS, 





ON TUESDAY, NOVEMBER 


Madame 


MISS ADA CROSSLEY, 


AND OTHER EMINENT ARTISTS. 


14th, 1899, 


ALIBANI 


MR. BEN DAVIES, 


See Future Announcements. 








SONGS. BY FRITZ DELIUS, 


Published by the Concorde Concert Controi. 





THREE ENGLISH SCNGS. (Poems by Shelley.) 


Indian Love Song ce a a sa6? 3] 
Love's Philosophy pe wal ieee BIe 
To the Queen of My Heart os $e wis B= 


SEVEN GERMAN LEIDER. 
Wiegenlied (Cradle Song) 3/- 
Auf der Reise zur heimat (The Homeward d Journey) 3/- 


Abendstimmung (Evening bic ted 3/- 
Venevil (Venevil) see fs ooo Sf | 
Spiellieute (Minstrels) . oh one eee |p 
Verborg’ne Liebe (Secret Love) ... ise rer 
Eine Vogelweise (The Bird’s Story) -... ss 3f- 


The Trade supplied at the usual Terms. 


THE CONCORDE CONCERT CONTROL, 
ORCHESTRA AND ENTERTAINMENT BUREAU, 
186, Wardour Street (corner of Oxford St ), London, W. 





(With English Translations.) | 


‘ CONDUCTORS’ ano 


ia MANAGERS’ HANDBOOK. 
| A List of the Best— 

Vocalists, Instrumentalists, 

| Orchestras, Entertainers, &c. 


| The Press says— 
| ‘* The most Complete List existing.’ ‘ Invaluable to those 
giving Concerts and Entertainments who wish to havea 
Comprehensive List of Artists to select from.’ 
Post FREE on application to— 
| THE CONCORDE CONCERT CONTROL, 
| ORCHESTRA AND ENTERTAINMENT BUREAU, 
| 186, Wardour Street (corner of Oxford St.), London, W. 


| * The Concorde Concert Control is influenced in its recom- 
mendations solely by artistic merit." 








CHELTENHAM: PUBLISHED 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ‘‘ Mini,’ 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C. ; 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs. Weekes and Co. 


BY THE “MINIM” COMPANY. 


'CHELTENHAM, 


Mr F, 
14, Hanover Street, w. 


Y petee One Peasy. 
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Professional Cards. 


VOCALISTS & INSTRUMENTALISTS. 
Ae ae BERTHA MOORE, 
SOPRANO, 

29, Clarendon Road, Holland Park Avenue, 
London, WwW. ( 


5 ba ANNIE GILL ‘SMITH, 
a SOPRANO, 


Oratorios, Concerts, &c. Address, Evesham. 


ISS LIZZIE AUST LN (SOPKANO),. 
M Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c. 


Address—65, Philbeach Gardens, Earl's Court, 
London, S.W 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


V ISS PERCIVAL ALLEN (Assistant Teacher 
A to W. Shakespeare, Esq.), 


Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—-4, Great Woodstock Street, London, W. 


ISS LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ' Athalie" (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 


\ ISS MARY MORGAN, CONTRALTO, 
i Of the Gloucester Festivals. &c. 
19, Holland Park Avenue, London, W. 


\ ISs SUSAN HARRHY, SOPRANO 
5 For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 


Iss FANNY STEPHENS, 
Contralto for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Address, 
Pershore, 
Worcestershire. 


M ae HIRWEN JONES, TENOR. 
5 Of the Leeds, Worcester, Hereford, 
Gloucester, Chester, and Cardiff Festivals, &c., and 
Madame Patti's Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 
R. GWILYM RICHARDS, 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., C helsea, London, S.W. 


M R. is EYNON 


MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 
RK. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 
Kecitals, &c. 
Address—The Cathedral, Exeter. 


MINIM. 
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N R OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W 





R. BRIGHT JONES (TENOR), 
\ For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 


Photo and Criticisms on application, 
R. HAMLYN CRIMP (TENOR). 


For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 





R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


Me ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 


Address: T he Cathedral, Hereford. - Ren 
M R. JAMES GAWTUROP, 
TENOR, 


Gentleman of Her Majesty’s Chapel Royal, St. 
Tames’ Palace. Address, 5, Hazlemere Road, N.W. _ 


M °3 HENRY SUNMAN, 

Ek BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 

Address, Christ Church Cathedral, Oxford. 





AR. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 





R. ARTHUR BARLOW, 
M (Principal Bass ‘t Foundling Hospital'’) 


For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 





NAR. CHARLES’ PHILLIPS, 
BARITONE. 


B : 
Address: Holbein House, 55, Sloane Square, S.W. 





V R. CHAS. COPLAND, A.R.A.M.. BarITONE. 
Bt (Professor of Singing at the Royal Academy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 





WN R A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham, 


M :. « @. eens, | 
Professor and Teacher of the Violin, 


LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 














~- SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &e. 

Address—199, Monument Road, Birmingham. 
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PROFESSIONAL CARDS—Continued. | CHELTENHAM 
R. BENONI BREWER, FCV, | , , Ses ss 
VIOLINIST. Musical Festival spociery. 


Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 


For Terms, &c., Address, 3, Edgar St., Worcester, 


MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., $Baritone,. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford's Inn, Fleet Street, E.C. 


Iss LOUISE DUGDALE, 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 





R. WM. GRIFFIN PROFESSOR OF Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn's 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 





:. 3... 2... CEASE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 





Me: *: C. HANDLEY-DAVIES, 
VIOLINIST, 
Sub-Professor Royal Academy of Music, London ; 


Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 





Address, 92, Warwick Gardens, Kensington, W. 
JOSEPH OWEN, 


R. 
M VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley'’s) Orchestral Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





M® W. E. BELL-PORTER, 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address : _Tiddington, Stratford- -on-Avon, 


1.S.M., 





M®: ARTHUR H. CHAPMAN, 
i PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 





Cheltenham. 
M RK. JOHN BOYCE, 
TROMBONIST. 


9, Sandford Terrace, Cheltenham. 


Address : 


President— 


LL.D., 


| Sir HERBERT OAKELEY, D.C.L., Mus.Doc. 


THIRTIETH SEASON, 1899-1900. 


HE FIRST WEEKLY CHORAL PRACTICE will take place 
on ‘TUESDAY EVENING, SEPTEMBER Ioth, at Eight 
| o'clock, and will be continued every ‘Tuesday Evening 
| throughout the Session. 

THE ORCHESTRAL PRACTICE will commence on 


| SATURDAY EVENING, SEPTEMBER 30th, at 7.30. 


THE ELEMENTARY SINGING AND SIGHT-READING 


| CLASS will take place on THuRspay EVENINGS 


| VIOLIN AND VIOLA CLASSES.—(a) The Class for 
Beginners and (b) the Advanced Class for Violin or Viola 
will open in September. 


THE LADIES’ AFTERNOON HARMONY AND VOCAL 
CLASSES, on SaturDAY AFTERNOONS, at 3.30. 


| 
PROGRAMME : 
“THE GOLDEN LEGEND" 
New Cantata, ‘‘' EVENING” 
Cantata, ‘THE SLEEPING BEAUTY" 
SELECTIONS FROM 


Sullivan 
Dr. F. Iliffe 
F. H, Cowen 


WAGNER 


AND OTHER 


CHORAL AND ORCHESTRAL WORKS. 


| SUBSCRIPTION FEES FOR THE SEASON : 


Crass A, 
Choral Division (Performing Members) _ ... «e fO 7 
Two Members of the same Family ... oes oo O20 
Elementary Class only... KF ose ose soni OD 
Choral and Elementary Class sas eee s99;; 40 
Instrumentalists for Concert Orchestra... east 0-20 
Harmony Afternoon Class (Saturday) ase soe © IO 
Crass B. 
Choral Division (Performing Members), entitled to 
receive One Transferable Stall ‘Ticket for each 
Subscription Concert, Block B ... ove Pree ee oa 
Instrumentalists ditto ... wis ; * oe 2-0 


Associates are entitled to attend the P ractices and 
Lectures, and to receive an Admission ‘Ticket 
to Block B for each Subscription Concert .. I I 0 


Members have Free Admission to Special Lectures, &¢. 


N.B.—Chorus and Band Parts are provided for Performing 
Members free of cost. 


The Festival Society’s Season ends in June. 
J. A. MATTHEWS, 
Director and Conductor, 
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Scholastic. 


August, 1899. 








ECKINGTON HOUSE, 


CHELTENHAM, 


Montpellier 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home For INDIAN CHILDREN. 


we Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. ve 


Principals—The Misses Chambers. 


Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


MDLLE. GERALDY 


Has resumed her FRENCH CLASSES 
for the 
SUMMER TERM. 


Rotunda, 





ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 








The Misses Whittard, 


 GLENGYLE, London Road, 


County of Gloucester 
Musical Festival Association. 





CHELTENHAM, 
Lapigs' ScHoot & KINDERGARTEN, Lapigs’ COLLEGIATE SCHOOL AND Sixth Season - 1898-9. 
KINDERGARTEN, President : 
THE HALL, Principal—Mrs. Townshend, C. Lee WILLiaus, Mus. Bac., 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application. 


HENRY MILWARD, 
(CONTRALTO), 
Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington 
Oratorios, Concerts, ‘‘ At Homes,”’ &c. 
Teaches in Worcester and Birmingham. 
Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 


Pupils prepared for the various Local Examinations. 
Address, 9 North Piece, Cheltenham. 


Hew Dean Music, 


A COLLECTION OF ORIGINAL ORGAN MUSIC 
By various Composers, 
Will shortly be published in separate Numbers by 


“THE MINIM" Co. 
For particulars, address 
The Editor, ‘‘ Minim"’ Office, Cheltenham, Eng. 








Just Published. 


Second Edition. Useful for Musical Students. 
‘The Musical Students’ Register of Daily Practice,’ 
arranged by I. A. Matthews. Price Threepence, Post 
Free. Sold by all Book and Music Sellers, or the 
Publisher, ‘‘ Minim"' Office, Cheltenham. 


THE CLARABELLA ORGANS | 


(U.S.A.) 


New Models of these Noted Organs for the coming 
Season. 


SOLD EVERYWHERE. 
Address—Agent, c/o Minim Office, Cheltenhay 





Assisted by Certificated Governesses 
and Masters. 


ricateicl on ee 





Worcester. 
The Committee : 
Conpuctors OF SOCIETIES IN UNION, 
Hon. Sec. : 
Joun A. MatrHews, 
9, North Place, Cheltenham, 











Cheltenbam Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 
i i Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 

Thave j isa good Playground and Cricket Field. 


Trinity College, London (Dusic). ¥ 


INSTITUTED 1872. 





(Hons. Lond.), 








SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN LOCAL EXHIBITIONS, value £9 9s. each, are 
awarded annually, 


The next Examination at the Cheltenham Centre will be 
held as under :— 
INSTRUMENTAL AND VOCAL 

In December. Fees—fr ts. each subject. 
New Preparatory Pianoforte Grade. Fee—10/6. 


MUSICAL KNOWLEDGE 
In December. Fees—6s. to ros. 6d. 


Local Secretary, Mr. J. A. MaTTHEws, 9, North Place, from 
whom the current Regulations, including New Syllabus for 
Practical Examinations may be obtained. 
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ComMUNICATIONS to Editor, items of local inte-est, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 2oth of the month. 

MANUSCRIPTS cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—Terms may be had on application. 

SuBSCRIPTIONS.—"' The Minim”’ will be sent on the first 
of each month to Subscribers, at 1/- per annum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usual terms. 


Address: Tue Epiror, 
‘* MINIM’ OFFICE, 
CHELTENHAM. 
SIR JOHN STAINER ON 


THE 





Contents, 


Portrait: Frank Merrick P soe 

Leader: Sir John Stainer on the Musical Profession 

‘ditorial 

Gold Dust —John Sebastian Bach (with Supplement 
Portrait) 

Music of the E squimaux see 

Biography of Frank Merrick . as Pee 

‘** The King of Instruments,” Part III. (H.S . Robins) 

Portrait and Biography of Mr. W. H. Penderel 
Price—C wien on Miss Clara Butt ... 

Turns ‘ ‘ 

Academical 

A Dream: a Song 

Notes by ‘‘ Omar" 

About Artists * 

Musical Festival Notes 

Odd Crotchets * Ars 

London and Provincial Notes 

Trinity College, London ss ee 

Incorporated Society of Musicians ... 





oo 


MUSICAL PROFESSION. 


August, 1899. 


Since then, a great deal has been written and said on the vexed question of 


7 HE Daily News published an interesting interview with Sir JoHN STAINER a few weeks 
ago 


‘Too many Musicians in England.” 


altogether exceptionally endowed, 


without preparing to become a teacher as well as a performer. 


Sir JoHN Srainer said, “* No person who is not 
should think of the musical profession as a career 
Many people appear to think that 


what success | have attained has come to me without effort, and that I have always had an easy 


and pleasant course.” 


There are 


Continuing, Sir JouN said, “ They don’t know the long years I taught 


music to children, and all sorts and conditions of pupils.” very few, he declares, 


who can get along at all satisfactorily without taking pupils, and the higher their qualifications 


the better, of course. 


Sir Joun earnestly deprecates the idea now being so readily accepted, that the study 


of music, 
in itself, be said to constitute an education. 


however thoroughly it may be carried out, and upon however broad a basis, can, 


The study of music, he says, however deep or 


wide, can never supersede or be a substitute for the mental training of an ordinary education. 


The only exception to this rule is to be found sometimes 


in men of extraordinary genius. 


These are golden words, and should be carefully considered by all young people who are 


thinking of entering the ranks of the musical profession. 


At the present time there is 


a 


vreat rush, it may be said a fashion, to be musical, and to practice in some way, as a teacher, 


or as a public performer. 
low terms, or they give their services gratis. 
besetting the trained musical professor. 


Many who are doing so are tolerated because they do it on very 
This, we consider, one of the greatest troubles 


The advice of Sir Joun should be acted upon by those who will join the ranks of an 


overstocked profession. 


Sir Joun states that ‘Great numbers of musicians of character and 
attainments are on the verge of starvation for want of employment.” 


He ascribes this as 
partly due to the fact that the profession is becoming fashionable. 


Of the young people who 


are flocking to the profession in crowds, a vast majority have not the most remote chance 


of even moderate success. 


‘* BELIEVE ONE WHO HAS HAD EXPERIENCE 


TO JUSTIFY HIS OPINION.” 
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Monthly Calendar. | 


| 


Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQUARE, Lonpon, W. 


AUGUST. 


This month was dedicated to the honour of 
Augustus Cesar, because in this month he was 
created Consul, thrice triumphed in Rome, sub- 
dued Egypt to the Roman Empire, and made an 


9 end of civil wars. 


1st.—Lammas-day (Lamb-mass-day). 

7th.—Bank Holiday. 

8th.—George Canning died 1827. 

11th.—* Judas Maccabeeus” completed by 
Handel, 1746. 

13th.—Sir George Grove, born 1820. 

t4th.— Wesley, Samuel Sebastian, Mus. Doc., 
died 1876. Organist of Gloucester Cathedral. 

14th.—On or about this time (1437) the art of 


printing is said to have been invented, and ascribed | 


to John Guttenburgh. 

17th.—Done, William, Mus. Doc., Cantab., 
died 1895 at Worcester. Organist of Worcester 
Cathedral upwards of fifty years. 

1gth.— Bloomfield, Robert, died 1823; a dis- | 
tinguised English poet. 

22nd.—Mackenzie, Sir Alexander C., Mus. | 
Doc., born 1847, at Edinburgh. 

23rd.—Stamps were first required for news- 
papers, 1713. 

23rd.— Robinson, Joseph, died 1898, at Dublin. 
An Irish Musician of great distinction. 

26th.—** The Elijah” (Mendelssohn) produced | 
1846 at the Birmingharo Festival. 

26th.—Lope de Vega, died 1635; the rival 
conqueror of Cervantes in the dramatic art. He | 


required only twenty-four hours to write a versified | 


drama of three acts. : 

27th.—Thomson, James, died 1748. A dis- 
tinguished English poet. 

28th.—Macfarren, Walter, born 1826, in 
London. 

29th._—‘‘ Esther,” oratorio by Handel, produced 
1720. 

31st.—Bunyan, John, died 1688, in London. 
Author of the “‘ Pilgrim’s Progress.’ 

31st.—Helmhoiz, Herman L. F. ., born 1831. 
Professor of Natural Philosophy. 
Berlin. 


TO COMPOSERS & AUTHORS. 
Every kind of Musical Work published by the 
‘“* Minim” Co. 

Estimates Post Free. 


Address—** Minim”’ Office, Cheltenham. 


Died 1894, near | 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons— 
HER MAJESTY THE QUEEN AND THE Royat FAmILy. 
President— 
H.R.H. tHe DuKE oF SAxE-COBURG AND GOTHA. 
Principal—Sir A. C. Mackenzig, Mus.Doc. 





Michaelmas ‘Term begins Monday, 25th September : 
Entrance Examination therefor, ‘Thursday, 21st September. 
Syllabus for the 1899 L.R.A.M. Examination is now 
ready, and may be had on application. 
Prospectus, Entrance Forms, and all further 
information, of 
F, W. Renaut, Secretary. 


Editorial. 


With this Minim we give as a supplement a 
portrait of John Sebastian Bach. It has been 
“kindly favoured by Messrs. Breitkopf and Hartel, 
the eminent publishers of Bach’s works. <A 
biography of the great musician will be found on 
another page. 

:0:— 

The examination papers on the ‘ Theory of 
| Music’’ have reached us in fair numbers. We 
| | hope to give the results in the September Minim. 
| Papers received after this date will not be examined. 
All competitors should have forwarded their papers 
'to the head office, Cheltenham, England. The 
Editor is not responsible for any other course 
taken by those who have entered as competitors. 

:0:— 
The September Minim will complete our sixth 
' volume. Important changes and new features will 
| be introduced in the October issue, which will 
| commence the seventh volume. 
:0% 

Subscribers will ple ase note that subscriptions 
| not paid for the current year should be forwarded 
| to the Editors, or Local Agents, before the first of 
September. 


—:0:- 

The fifth volume (1897-8) of Zhe Minim may 
| be had, bound in cloth, 2s. 6d., post free, 3s. Any 
| two volumes (except the first, which is out of print) 
| may be had, bound together in cloth, 4s. (post free, 
| 48. 6d.). Address, Minim Office. 

—:0:— 

The complete set of Minims, containing all the 
| last series of Examination Questions, may be had 
| from the head office, post free, 1s. 4d. Address, 


| 
| 
| 
| 
| 


| The Editor, Minin Office, Cheltenham, England. 
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THE 


(Incorporated by Royal Charter, 1883), 


Princk Consort Roap, SoutH KENSINGTON, LONDON. 


President—H.R.H. THE PRINCE oF WaALEs, K.G. 


Director— 

tt Sir C. Huspert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarLES Mor ey, Esq., M.P. 

lf THE NEXT TERM will commence September 25th. 
A JUNIOR DEPARTMENT is now open for Pupils 


up to 16 years of age at Reduced Fees. 


Syllabus and Official Entry Forms may be obtained | 


from 
FRANK PownaL_, Registrar 


Gold Dust. 


Work hard with your music. Observe keenly | 
the performances of others who are better than 
yourself, for ‘*‘ Observation ” is a fine Teacher. 

-0.-—— 

Always be courageous. We are 
unfortunate, at the worst of times, 
ourselves to be. 





never so | 
as we think 


—:0:— 
Keep aloof from even the smallest quarrels— 
be neither a witness nor a party. 

7 —:0:—— 

If a friend offends you, don’t aim at the first 
opportunity for revenge—it costs far more to 
revenge injuries than it does to bear them. 

. —*0: 

Be up betimes and be doing. One hour’s 
work in the morning is worth more than two at 

: night. 

—:0:— 
Don’t waste your time over uncertainties. 

1 Many talk of Robin Hood, but he never used a 
Bow. 

:0:— 
Don’t be disheartened by every little reverse. 


Blow the wind ever so hard, it will smoothen down 
sooner or later. 








—io:— 

Trudge along, hammer hard, seek till you find, 
and you'll not lose your labour. 
:0:— 





Make Temperance and Moderation your two 
chief companions, so that Health may be able to 
sit on your Brow. 

70: 


Knowledge in Youth becomes Wisdom in Age. 





:0: 
Is Music the food of Love? Yes. 
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John Sebastian Bach. 


At this moment when this great composer’s 
name is again before us through the announcement 
for performance of one of his best known works, 
| the cantata, ‘‘ God’s time is the best,’’ which will 
| be given at Worcester Musical Festival next month, 

it may be agreeable to many of our readers to have 

/a biogré :phy of the giant composer. Through the 
| kindness of Messrs. ‘Breitkopf and Hartel, London, 
| we are in possession of a copy of a celebrated 
| portrait which is presented as a supplement with 
| this month’s Minium. 

John Sebastian Bach was born on the 2tst of 
| March, 1685, at Eisenach, in Germany, where his 
| father was composer to the court. As there was a 
| natural singularity in the Bach family, we shall be 
|excused by our readers, if we deviate from the 
istrict line of our subject to relate it. John 

the father of Sebastian, had a twin 


_ Ambrosius, 
brother, named John Christopher, who was musician 
| to the court and town at Arnstadt, and so exceed- 

| ingly resembled him, that even their own wives 

| could only distinguish the one from the other by 
the difference of dress. They were remarkable 
| men, too, in many things besides their birth: they 
| tenderly loved each other ; their voices, dispositions, 
| their tastes, dislikes, even the style of their music, 
| was similar. If one sickened, the other sickened 
also ; and they died within a very short time of each 
other. It was in 1695, when John Sebastian had 
not reached his tenth year, that he lost his father, 
and was left an orphan ; for his mother died some 
years before. But an elder brother, who was 
| organist at Ordruff, took him under his care, and 
gave him instructions on that ancient instrument, 
and parent of the organ, spinnet and pianoforte,— 
the clavichord, or, as it is called by some, the 
clarichord, and by others the manichord. His 
musical powers were, even at that tender age, intense 
and wonderful; for the pieces which his brother 
gave him to practice, though by no means easy, 
were so soon mastered by the young musician, that 
he would often request him, with great eagerness, 

(to furnish him with lessons much more difficult. 

He had seenin his brother’s house a book containing 

the most celebrated compositions of the old 

| clarichord masters, Froberger, Pachelbel, Buxte- 

/hude, Bruhns, Fischer, and others; and he con- 

| tinually begged that it might be given him, but it 

was as continually refused. These denials, how- 
ever, only increased his desire for that musical 
treasure, and he soon contrived to obtain it without 

his brother’s knowledge. It was locked up in a 

cupboard which had a lattice door, through the 

chequers of which his hands were small enough to 
pass, and as the precious book was only stitched in 

a wrapper, when he got his hands in, he contrived 
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to roll it up, and draw it forth. For want of a 
candle, however, he could only copy it in moonlight 
nights ; yet this did not deter him, and in six months, 


. . | 
by these means, he had completed his laborious | 


task. But it did not long remain in his possession, 
for the brother soon after discovered the copy, and 
with a pertinacity that almost amounted to cruelty, 
forced it away from him, and he did not recover it 
till his protector’s death, which occurred in a few 
months afterwards. 

John Sebastian, once more destitute, and with- 
out a home, accompanied young Erdmann, one of 
his school-fellows, to Liineberg, and engaged him- 
self as soprano singer in the choir of St. Michael's 
school. Here his voice, which was fine and capable, 
procured him a good livelihood ; but as it broke in 
a year or two after this, and a considerable time 
elapsed before another was formed, he began again 
to feel a want of means, and suffered much distress. 
Yet through all his forlorn fortunes, his love for 
music never abated, and he ardently applied him- 
self to the clarichord and organ, hearing and seeing 
everything that could contribute to hisimprovement ; 
several times going on foot from Liineburg to 
Hamburg, to hear Reinken, the celebrated organist, 
and sometimes to Zell, to get acquainted with the 


prince’s band (which was composed chiefly of | 


Frenchmen), and with the French style in music, 


which was then a novelty, and in high reputation. | 


Between this time and 1703, he left Liineburg 
altogether for Weimar, for, in that year he was 
appointed court-musician, although he was then 
only in his eighteenth year. In 1704 he vacated 
this situation for that of organist to the new church 
at Arnstadt, that he might the better indulge his 
love for the organ, which he could not do at 
Weimar, where he was engaged to play the violin. 
Here he studied the works of the most celébrated 
organ-composers of the day, and, still further to 
indulge his desire for instruction, journeyed on foot 
to Lubeck, to hear Diederich Buxtehude, the fine 
organist of that city. He remained there nearly 
three months incognito, and returned to Arnstadt 
greatly instructed and improved. 


His name now stood so high, that he received, | 


in rapid succession, several tempting offers of places 
as organist ; one which was tendered him in 1707, 
in the church of St. Blasus, at Mihlhausen, he 
accepted ; but, in the following year, having made 
a journey to Weimar to play before the duke there, 
he gave so much delight, that he was offered the 
situation of court-organist, an honour which he did 
not reject. Here it was that he laid the foundation 
of his fame, in acquiring a perfect mastery over the 
organ, and in composing his first fugues for that 
sublime instrument. In 1717, the Duke appointed 
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Zachau, the famous organist of Halle, who was 
| Handel’s master, dying about this time, Bach was 
invited to fill his place. He immediately repaired 
to Halle, to exhibit a specimen of his skill ; but, for 
what reason is now unknown, he never entered 
upon the office, but left it to Kirchhof, a pupil of 
Zachau, and a very able performer. 


(To be continued.) 


Music of the Esquimaux. 

The whole of these people, but especially the 
| women, are fond of music both vocal and instru- 
mental; some of them might be said to be 
passionately so, removing their hair from off their 
ears, and bending their heads forward as if to catch 
the sounds more distinctly when amused by the 
art. Their own music is, however, entirely vocal, 
unless, indeed, the drum or tambourine be considered 
an exception. 





The voices of the women are soft and feminine, 
and when singing with the men, are pitched an 
octave higher than theirs. They have most of 
them so far good ears, and in whatever key a song 
is commenced by one of them, the rest will always 
join in perfect unison. After singing for ten 
minutes, their key usually falls a full semitone ; but 
few of them can catch the tune as played by an in- 
| strument, which makes it difficult with most of them 
| to complete the uniting of the notes, for if they once 
| leave off they are sure to recommence in some other 


| key, though a flute or violin be playing at the time. 


| There is not in any of their songs much variety, 
| compass, or melody. Unharmonious as they may 
| appear to musical ears, they are pleasing when sung 
|in good time by a number of female voices. The 
|most common is that in which the well-known 
| Greenland chorus, ‘‘ Amna Aya,” commences the 
| performance, and is introduced between each verse, 
| constituting five-sixths of the whole song. When 
| the words of the song are introduced, the notes 
| rise a little for three or four bars, and then relapse 
| again into the same hum-drum chorus as before, 
| which, to do it justice, is well calculated to set the 
children to sleep. The words of the composition 
are as interminable as those of ‘* Chevy Chase,” for 
'the women will go on singing them for nearly half 
| an hour, and then Igave off one by one—not with 
their story, but their breath exhausted. ‘They have 
a song second in popularity to the preceding, 
.varying from it very slightly in the tune, and 
accompanied by the same chorus, but with different 
words. That which ranks third in their esteem 1s 
the most tuneful of any of their melodies. The 
termination, which is abrupt and fanciful, is usually 


him director of the court-concerts, for which he accompanied by a peculiar motion of the head, and 
composed and executed many of his noblest works. | an expression of archness in the countenance, which 
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cannot be described by words. ‘There is only one 
verse in the song, and that, from its commencing 
with the word ‘ pilletay,” is supposed to be a 
begging one. Of the meaning of their songs in 
general, from the imperfect knowledge of their 
language, little is accurately known. From the 
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| 


occasional introduction of the words “ sledge, canoe, | 


spear,” and others of that class, it is conjectured 
that their own exploits, by sea and land, form the 
principal subjects. The men seldom sing, and 
probably consider it unmanly. If they sometimes 
commence, they generally leave the women to finish 
the ditty. 
the muse of the women at the games. 


Mew Music, &c., 
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DEDICATION HYMN: 


“Christ is our Corner Stone” (St. Kenelme). | 


Composed by Gro. A. A. West, F.R.C.O. Price 
Threepence, post free. 
Seven-fold “Amen” for Six Voices. Com- 


posed by Geo. A. A. West, F.R.C.O. Price Threepence, 
post free. 
Christmas Carol: “What Light is this.” 


Composed by HERBERT C. Morris. Price Twopence, 
post free. 


Sexagenary Hymn: “God, who at Gibeon.”’ 
Composed by Rev. G. C. E. Rytey, Mus Bac. Post 
free Three-halfpence. 

Vesper Hymn for Four Voices (No. 2): “So 
grant us Peace.” Composed by F. C. Baker 
Printed ona Card. Post free One Penny. 


Two Christmas Carols: “Unto a World of 
Sin,’ and “The Babe in Bethlehem,” 
Composed by Rev. G. C. E. Rytry, Mus. Bac. 
Post free, Twopence. 

Part Song for Male Voices: “Those Evening 
Bellis.” Composed by J. Cuartes Lona, F.R.C.O. 
Price Threepence. 

Music for the Burial of the Dead. 


Com- 
posed by F. B. Townenp, F.G1d.0. 


Price Fourpence. 


Lecture: ‘Instruments of Music in the Time of the 
Bible" (Illustrated). By Harotp S. Rosins. Price 
Sixpence. 


Tune for Ascension Day: 
Composed by D. J. Drew. Price Twopence. 

Song: “Lullaby Song.” GYomposed by William 
Griffith, Mus.Bac. Price sixpence. 

“Te Deum,” in Chant Form. 
Morant Parry. Price Threepence 


Anthem: “Lord. thou hast heard. ' 
posed by WiLL1am D. ARMSTRONG. 


“He is Gone.” 
Composed by E. 
Com- 


ALL POST FREE. 


Avpress—"* MINIM" OFFICE, CHELTENHAM, Ena. 


Their province seems rather to invoke 
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Wiest London Conservatoire of ADusic, 


75, THE GROVE, HAMMERSMITH, W. 





Patrons—Sir LionEL DarkLL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. LEE WiLiiAMs, HuGH Brarr, and 
G. RosBertson Sincciair, Esqrs , Mrs. ELLicott, and 
Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss HILDA 
Witson. Vice-President—WatTKIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 


Frank Merrick. 


Frank Merrick, Junior, the subject of our 


illustration, a bright, sturdy boy of thirteen, is 
(son of Frank Merrick, Doctor of Music, a well- 


Price Threepence. | 


known musician of Clifton, Bristol. His son early 
showed a keen ear for music, and a deep delight in 
it. He could sing a chromatic scale with perfect 
intonation at three years of age—in fact, before he 
could speak plainly. 

Mrs. Merrick, a native of the “ step ”-sister 
Isle (as she calls it), commenced to teach him the 
pianoforte on his fifth birthday. He proved a 
headstrong pupil, demanding a great deal of wise 
management, sometimes obstinately refusing to 
name a note or sign, though his merry, bright face 
showed it was not because he could not. His 
mother’s gentle firmness and a boyish interest, 
which quickly developed into a passion, soon made 
him a submissive and hardworking pupil, and his 
education, in very moderate doses (a quarter-of-an- 
hour three times a day), soon. showed results, and 
his parents, both experienced teachers, could not 
but recognise the unusual readiness with which 
Frank grasped each new task, Clementi, Kuhlau, 
and Schumann’s little sketches proving no 
stumblingblock. At the same time he learned to 
sing freely from the Tonic Sol-Fa method, and 
developed in a rare degree the uncommon sense of 
absolute pitch. 


One little smudgy scrawl, Mrs. Merrick 


treasures, was the work of Frank at the age of 
six—a little piece in $ time, which he entitled, 
“In Grandpapa’s Swing.” 

At eight the boy passed with Honours the 
Senior Trinity College Examination in Harmony, 
_and the same year contributed a pretty morceau, 
‘“* Milkmaid’s Dance,” to the pages of this paper. 
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Music-study has never been a toil to Frank. 
On one occasion, when lying ill at Newquay, in 
Cornwall, his two favourite pastimes were Chess 
and Stainer’s ‘*‘ Harmony Exercises,” nearly the 
whole of which he mastered in a fortnight. 

The little pianist’s first public appearance 
took place in November, 1895, when he gave a 
Recital at the Victoria Hall, Clifton, in aid of 
Dr. Barnardo’s Homes, and Frank had the joy of 
sending Dr. Barnardo over £20, no mean help to 
the waifs from a lad of nine. 

Steady and well-directed work, for the love of 
it, brought the growing conviction to his parents 
that their son was worthy of the utmost advantages 
the musical world could offer, and a most interesting 
interview with Mons. Paderewski confirmed this 
opinion. 


once put the boy at perfect ease, questioning him 
about his study, games, and hobbies, and then 
sitting listening respectfully to his playing of Bach, 
Weber, Chopin, and the lad’s own compositions. 
As a result of Paderewski’s earnest advice and 
offer of introduction, Frank, with his mother, 
travelled to Vienna, where he became a pupil of 
Professor Theodor Leschetizky, whose many 
famous disciples, headed by Mons. Paderewski, 
have carried his fame as a teacher all over the 
musical world. 

Vienna’s fine public buildings and beautiful 


The greatest of pianists took to Frank | 
immediately, and with his charm of manner at | 


parks won Frank's unmitigated admiration, but his | 


deepest pity and scorn were aroused at the utter 
absence of cricket, tennis, golf, football, and other 


sports, which make an English boy’s life worth | 


Bicycling, even, is but little cultivated, 
block 


living. 
thanks to the 
Viennese streets. 

The musical life under the Professor, however, 
was a congenial atmosphere to this earnest little 
student. Many are the quaint rules and stories 
current of the wonderfal man. 
hours do not meet his approval: ‘ three-and-a-half 
hours a day” is his maxim, coupled with ‘ think 
ten times and play once.” Apropos of this, a 
practice much recommended by him is the thought- 
ful and close watching of the hand whilst slowly 
playing the simplest studies. This process was 
once overheard by a visitor, who, catching the 
simple studies, remarked: ‘*Oh, Herr Professor, 
your children learn the piano, then phe ctt Bhat” 
replied Leschetizky sententiously, ‘is the great 
artist Essipoff, practising.” 


A much-coveted distinction amongst the Pro- | 
fessor’s pupils is a command to play at the| 


fortnightly Class in his studio, when Leschetizky, 
seated at a second piano, listens, watches, criticises, 
and illustrates his comments by his own playing. 


It was Frank Merrick’s privilege to be put early to 


stone-paving general in| 


| 


Long practice | 
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this test, many times since repeated. Amongst 
the players were Mark Hambourg, Gabrielowicz, 
Miss St. Angelo, Miss Kate Goodson, Sieveking, 
Schnabel, and Gebhardt. Frank was far the 
youngest, and was introduced by Madame 
LLeschetizky as ‘Our Baby.” 

Now, Frank is back to England for a short 
time, and at the end of June gave a well-attended 
Recital in the large Victoria Hall, Clifton. 

It is a very deep satisfaction to British 
musicians to see a British boy of such undoubted 
genius coming to the front, and justifying the 
exclamation of the aged composer, Johann Strauss, 
after his performance: ‘Charming! Charming! 
This Bristol boy has no equal of his age in 
Kurope !”’ 


Universal Music Library. 





GOODWIN & TABB, *” °"toxvon, wi. 


Telegraphic Address—* Accapemia, LONDON,” 


Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments, 

No. 4—Oratorios, Cantatas, Masses, &c, 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 

Messrs. Goopwin & TaBB are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only, 


MANUSCRIPT MUSIC .PAPER 
(Of very superior make), 


The Trade supplied wpon liberal terms. 


WHOLESALE DEPARTMENT FOR '' THE MINIM.” 


GEORG LIEBLING’S 
/MOST SUCCESSFUL PIANO WORKS : 
TOCCATA DE CONCERT, Op. 41, 2/- net. 

SUITE ITALIENNE, Op. 42: 


No. I. Serenata, 2/- nett. Il. Romanza, 1/6 net. 
Ill. Tarantella, 2/- net. IV. Barcarolla, 2/- net. 
V. Marcia di Carnovale, 2s. net. 


| 


As played by Mesdames Elizabeth Arnold, Isabel Hirschfeld, Lily Rendle 
Heer Hermann Heydrick, and Herr Georg Liebling. 


| 
el 
NOVELLO & CO., I, BERNERS STREET, W. 
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“The King of Instrurnents.” 


By Harotp S. Rosins. 


Part III. 

















PLAYING ANGELS. 
(From the ‘* Adovation of the Immaculate Lamb,” by 
Van Eyck, at Ghent.) 


The First Key-board :—The close of the 11th 
century forms an era in the history of organ-build- 
ing, when an organ is said to have been erected in 
the cathedral at Magdeburg with a Key-board con 
sisting of sixteen keys. In the earlier organs the 
number of notes was very limited. From 9 to 11 
was nearly their greatest extent, and the execution 
of the plain-chant did not require more, for har- 
mony, it will be remembered, was still a subject 
unlearnt. The keys of the Magdeburg organ 
(writes an eminent musical Historian) were an ell 
long and three inches in breadth. The manner of 
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performing upon these instruments was of course 
_conformable to the size of the keys. They were 
| struck down by the clenched fist of the player, even 
to a considerable depth, whence, according to 
Seidel, arose the expression organ-beatey. This 
method resembles that of carillon-playing, still in 
use in some parts of France and Germany. We 
/cannot but wonder at the perseverance ‘of our 
ancestors, when we consider the various ineffectual 
efforts that were made from time to time to improve 
the bellows, which has always been and which will 
always remain one of the most important parts of 
_the complicated mechanism of the organ. For 
|centuries they remained in the most imperfect 
state, sometimes twenty or more being necessary to 
| supply the wind to a moderately sized organ. ‘The 
organ at Winchester, according to Wulstan, was 
_ provided with twenty-six bellows. The great organ 
of the cathedral at Halberstadt had twenty, and 
that of Magdeburg twenty-four small bellows. The 
question may possibly arise ‘ what kind of bellows 
were they?” Such a query as this is soon 
answered and may be done so in the following 
words—they were fashioned in folds like the forge 
or smith’s bellows, and were not provided with 
weights as in our modern organs; in some cases 
upon each bellows is fixed a wooden shoe ; the men 
who work them hang by their hands on a trans- 
verse bar (a Ja treadmill), and each man, placing 
his feet in the shoes of two bellows, alternately 
lowers one and raises the other, a most healthy 
exercise, more adapted for winter than summer ! 
With regard to Monastic Organs, I may state, in 
the thirteenth century the priests of the Greek and 
Roman churches thought the use of organs in 
divine service scandalous and profane. They pre- 
ferred rendering divine worship as simple as 
possible, in order to distinguish it from that of the 
Jews and Pagans. Even to this day the Greek 
Church does not tolerate the use of organs in their 
public services. Notwithstanding these opinions, 
the use of organs and even other instruments be- 
came almost universal, not only in great churches, 
but in those of monasteries, convents, and small 
_towns. The first monastic and conventual organs 
(called vegals) were very small, being merely used to 
play the melody of the plain-song with the voices. 
Musical writers have not explained the nature of 
the regal, which was evidently to give out and 
sustain the melody of the plain-song. Carter, the 
well-known antiquary, calls it “a portable organ, 
having one row of pipes, giving the treble notes.” 
A certain writer in ‘ Rees’s Encyclopedia” says 
that ‘‘ the vegal, in all Roman Catholic countries, is 
a portable organ used in processions, carried by 
one person and played by another.” This explana- 
tion is not quite accurate, as the representations in 
early manuscripts invariably exhibit the instrument 
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carried and performed upon by the same person. | 

There are now being made some small organs for | 

Church or Chamber use, known as ‘ Positive | 

Organs.” The make of these instruments is good, | 

and the tone likewise, but though quite modern in | 

manufacture, yet the name allotted them (Positive) | 
is far from being up-to-date, and in that respect 

altogether unlike the little instrument bearing that | 
title. ‘It is true” says Sir John Hawkins “ when | 
we speak of the organ we are to understand that | 
there are two kinds of instruments distinguishable 

by that name; the one, for the smallness of its size | 
and simplicity of construction, called the portative ; | 
the other, the fositive, or immovable organ.” By | 
this statement it seems immovable organs were | 
termed “ positive,” and the movable ones ‘ porta- | 
tive.” It therefore strikes me very forcibly the 
little American-organ-like instruments which are 
being manufactured now so largely might more 
appropriately be called portative in place of posttive ; 

does not this thought strike you in the same way ? 

Turning to our musical dictionaries we find the 

word positif (as it used to be spelt) explained in the 

following manner. ‘ Positif, the small organ which | 
is placed before the great*one in all churches where | 
there is an organ sufficiently large to be divided | 
into two parts. The organist is placed between | 
the positif and great organ, if the claviers or sets of | 
keys are all attached to the great one, and of which | 
the lowest belongs to the fositif.’* The question 

may be asked—for it has frequently puzzled many 

—what is meant by “a pair of organs.” ‘ It | 

appears,” says Mr. Albert Way, ‘that the usual | 

term. ‘a pair of organs’ has reference to the double | 
bellows, whereby continuous sound was produced.” | 

This, however, cannot be the case, as we often | 

meet with ‘a pair of virginals,” in which instru- 

ment wind was not required ! 

* T have taken this extract from a work published in 1825 
(Dauntiey’s Musical Enclyclopedia), a book, notwith- 
standing many serious mistakes, of much more merit 
than is generally assigned to it. 


(To be continued.) 


MR. CHARLES KNOWLES, 
The Workshire Baritone, 


OF THE 
Leeds Musical Festival, 1898. 
London Musical Festival, 1899. 
Queen's Hall—Birmingham Festival Choral Society. 
Leeds Phiiharmonic Society ; Leeds Choral Union 
And Principal Provincial Concerts. 
Correspondents please Note Change of Address: 
After July roth, all letters should be addressed to 
MR. CHARLES KNOWLES, 


cjo Mr. Ropert NEwMAN, 
Queen’s Hall, Langham Place, 
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PRESIDENT : 
H.R.H. THe Prince or Wa gs, K.G. 


Honorary Local Representative for Cheltenham : 
COL. KETTLEWELL, 9, Pitrvittre Lawn. 
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E 


THOMAS THRELFALL, Esq, (R.A.M.), Chairman. 
Hon. G. W. SPENCER LYTTLETON, C.B, (R.C.M.), 
Deputy-Chairman, 
Sir ALEXANDER C,. MACKENZIE, Mus.Doc., St. ANb., Canta, 
et Epin., F.R.A.M., Principal of R.A.M. 
Sir C. HUBERT H. PARRY, M.A., Mus.Doc., CaAntaB, BT OXON,, 
D.C.L., Director of R.C.M. 
SAMUEL AITKEN, Esgq., 
PROFESSOR JAMES DEWAR, F.R.S., &c,, 
BONAMY DOBREE, Esga., 
WALTER MACFARREN, Esq., 
CAVe ALBERTO RANDEGGER, 
SIR WALTER PARRATT, Mus.Doc., Oxon., 
PROFESSOR C. VILLIERS STANFORD, D.C.L., 
M.A., Mus.Doc., Cantan, et Oxon., 
SIR ARTHUR SULLIVAN, Mus.Doc,, Cantan, &T 





R.A.M, 


R.C.M, 


Oxon,, 
FRANKLIN TAYLOR, Esq. 
Honorary Treasurer : 
CHARLES MORLEY, Esq, M.P. 

Honorary Secretary : 

SAMUEL AITKEN, Esq. 

Centrat Orrice—32, Mappox Street, Lonpox, W 
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Local Centre Theory Papers for 1896-7-8, Three per year, post free. 
SYLLABUS B for 1899. - 
The remaining period for School Examination is :— 
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Entries for this should be received not later than October 14th, 1899. 
The Registration Fee for Schools and Teachers is abolished. 


The Examinations are now open to all Schools and Teachers in the 
United Kingdom. 


School Harmony Papers for 1896-7-8, Threepence per year, post free. 





The Board offers Six Exhibitions for 1900, Y 

Every Candidate entering for the Local Centre Examinations for 1900 
(having in some previous year passed a School Examination) has an 
opportunity of gaining a two years’ Exhibition subject to conditions to 
be laid down. 


Full particulars will be given in Syllabus A and B for 1g00, which 
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Important reduction in Fees and alterations will be made in the 
Syllabus for 1900, which will be sent Post Free on application in August 
next, 
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Central Office, 32, Maddox Street, London, W. 


May 2oth, 1899. 
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Sketches of Rising Young Artists. 











Mr. W. H. PENDEREL PRICE. 


We have pleasure in giving a portrait of this 
rising young vocalist, whom we had the pleasure of 
recently hearing sing oratorio selections under the 
most agreeable circumstances. Mr. Penderel Price 
has made his entry into the musical world at the 
right time, for there is room for promising tenor 
singers. Like many other artists he never thought 
of music seriously in early days. He was a mem- 
ber of the school choir at Sherborne, Dorsetshire, 
where his father was an assistant master at Sher- 
borne School. During his career as a chorister, 
Mr. Penderel Price often appeared as a treble 
soloist, and received an insight into many of the 
oratorios and cantatas from Mr. L. N. Parker, then 
music master at the school, but who has since 
made such a mark as a playwright. On leaving 
school, Mr. Penderel Price went to live with an 
uncle, who was music master at Repton School, to 
study engineering. Perhaps the atmosphere of 
musical surroundings had some influence on_ his 
musical inclinations, for in 1894 he found that his 
voice had greatly developed as a tenor, and finding 
engineering rather monotonous vocal music was 
indulged in. On the advisability of taking up sing- 
ing as a profession, Mr. Sims Reeves reported 
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| 
| favourably, so that four years of hard work and 
study under that great artist has resulted in bring- 
ing out the singer and artist we find Mr. Penderel 
Price. During the short time the subject of our 
sketch has been before the public he has had the 
/most encouraging success, and he has appeared at 
the Queen’s Hall Concerts and at many important 
concerts in London and the Provinces. Mr, 
Penderel Price’s voice may be described as a pure 
tenor, of equal quality and great sweetness, and it 
may be added that he inherits from his father a 
love of games. During his school days he was 
captain of the school XI. for two years, and held 
the challenge cup for the greatest number of prizes 
| at the school sports. 


Miss Clara Butt. 


The Daily News of July 7th favoured its readers 
with the following in its Musical Column. It 
affords us great pleasure to re-print it, and to find 
that our valuable contemporary is interested with 
/our Magazine. 
| The writer says:—‘‘ By the way, the July 
issue of that capital little periodical, The 
Minm, has an interview, signed by a lady, with 
| Miss Clara Butt. The article contains this astonish- 
ing statement: ‘When Clara Butt takes a real 
holiday, she goes to the country house of her friend, 
Iima di Murska.’ If without irreverence, it would 
be interesting to know where that ‘country house’ 
is situated? Madame IJma di Murska died in 
1889.” 

Our contributor, Miss Brooke-Alder, whose 
series of interviews with musical celebrities has, 
during the present year, been a pleasant feature in 
The Minim, writes in reply on the above 
remarks in The Daily News concerning her ‘‘ Sketch 
of Miss Clara Butt” :— 

“T am horrified to find that by a most 
unaccountable slip of the pen I wrote that Miss 
Butt is in the habit of visiting her friend, Ilma di 
Murska. The name should have been Etelka 
Gerster.* 

‘“‘T am sorry to be unable to satisfy the curiosity 
of my honoured co-penholder by giving the where- 
abouts of the former singer, who, as he rightly 
observes, died in 1889.” 

* Madame Etelka Gerster was born at Kashau (Hungary), 


1855. She married Signor Pietro Gardini, an Opera 
Director, in 1877. 


The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION 6s. ANNUALLY. 


The best means of advertising everything connected with Music 
in England, Ireland and Scotland, Specimen copies and terms will 
be forwarded upon application to the Society’s Offices: 


19, Berner’s St., London, W., England. 
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VIRGIL PIANO SCHOOL 


AND 


SCHOOL of PUBLIC PERFORMANCE 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W 


A. K. VIRGIL Principal. 
Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 


Assisted by Competent Teachers trained in the 
Special Methods employed. 


ALBERT BATE 


And Assistant Instructor. 


Secretary, 


The Study of the Pianoforte the Speciality. 

The Virgil Clavier Method gives a Positive and Perfect 
Technic. 

Pupils can enter at any time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 

Address: The Secretary. 


REPORT OF THE 


BERLIN 
COMMITTEE OF INVESTIGATION 
VIRGIL PRACTICE CLAVIER 


Committee— F 
Herr OTTO LESSMANN (Chairman). 
Dr. JEDLICZKA. 


Herr Fetix DreyscHock. 
Herr PHILIP SCHARWENKA. 


Dr. KREBs. 
Dr. Bir. be 
Professor C. Lurscna. 


‘The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard,’’—Berliner Lokal-Anxieger, 
June 17th, 1897. 


For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 


Tue Virait Practice Cuiavier (Britiss) Co., Lrp, 
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_ Professional Cards, &c. 


LONDON. 

NV ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—1i7, Alma Square, London, N.W. 


LONDON, 
ISS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
184, Portsdown Road, London, W. 
WORCESTER. 
| RS. GLOVER-EATON, L.R.A.M. (Soprano)— 
| Pupil of Signor Garcia, accepts engagements for 
| Oratorios, Ballad Concerts, &c. Teacher of Singing 
| and Pianoforte. 
| Address—Braemar, Worcester. 
| 
| 


| 





LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, 
| Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 


ASHTON-UNDER-LYNE. 

R. CHAS. SAUNDERS (Tenor), for Oratorios, 
Ballads, &c.—Address, 

Castlewood Place, Ashton-under-Lyne. 


LONDON. 

R. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James' 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies' Concerts, &c. 

For Terms and vacant dates address — 
38, Tytherton Rd., Tufnell Park, London, N. 


LONDON. 
M® EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 


Classical 





| 
| 


45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 





| London, N. 

BIRMINGHAM. 

R. A. ROBERTS (Bassoon), Principal Bassoon, 
A Birmingham, Wolverhampton and Worcester 


Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch, 

Address—81, Victoria Road, Aston Park, Birmingham. 


MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—g, North Place, Cheltenham, 
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Trinity College, London. 


For Musical Education and Examination. Inst. 1872. 


MANDEVILLE PLACE, MANCHESTER SQUARE, W. 


President—The Ricut Hon. Lorp CoLerinGE, M.A., Q.C, 
Warden—Professor E. H. Turpin, Mus.D 
Director of Examinations-—Prof. JamMEs HiaGs, Mus.B. 
Registray——Professor J. GORDON SAUNDERS, Mus.D. 


LOCAL EXAMINATIONS IN 
LEDGE 


MUSICAL 
(THEORY). 


KNOW- 


Local Examinations in Musical Knowledge take place in 
the United Kingdom in june and December. The next 
i’xaminations will be held on Saturday, December 16th 1899, 
and on Saturday, June 23rd, 1900, and will be open to 
persons of either sex, whether Students of the College or not, 
and without restriction of age. The last days of entry being 
November 16th, 1899, and May 23rd, 1900, respectively. 

Examination Fees, 6s. to ros. 6d., according to grade. 

Three National Prizes of the value of £5 each, and three 


of the value of 43 each, are awarded annually after the June 
examinations. 


LOCAL EXAMINATIONS IN 


AND VOCAL 


INSTRUMENTAL 
MUSIC. 


Local Examinations in Instrumental and Vocal Music 
will take place from October, 1899, to July, 1900, inclusive, 
at various centres in the United Kingdom, in the three 
divisions—Senior, Intermediate, and Junior (and the Pre- 
paratory Grade in Pianoforte Playing). Candidates may 
enter in any division without regard toage. Examination 
fee One Guinea, and for the Preparatory Grade Half-a-guinea 


in the Senior Division of Pianofore Playing. 


Ten Local Exhibitions, of the value of nine guineas each, 











are awarded annually in connection with the Local Examina- | 


tions in Pianoforte, Organ, and Violin Playing and Solo 
Singing. 
HIGHER 


EXAMINATIONS IN MUSIC. 


The Higher Professional Examinations for the Diplomas 


T.C.L. and A.Mus.T.C.L.), as well as the Examinations for 
the Higher Certificates in Practical and Theoretical subjects, 
including the position of Practical Licentiateship (L.'T.C.L.), 
&c., are held at the College twice a year, in January and 
July. These Examinations are open to all persons. whether 


or creed. 
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Turns. 


We have received several letters from corres- 
pondents and students, asking us if we can explain 
the various characters used to express the em- 
bellishments called “‘turns.”” This has arisen through 


the introduction of a sign shaped thus :—@p (Fig. § 


1) in some of the pieces selected and published 
by the Incorporated Society of Musicians this 
session. In Book Eighteen, Grade II. (Ele- 
mentary) the sign will be found on pages 8 and 9, 
with examples of notation and fingering. In Book 


Nineteen, Grade III. (Intermediate) the same sign § 


may be seen on page 12. This is also fingered, 
but incorrectly. It appears that many have assumed 
that the fingering in each case is wrongly given, and 
that the shape of the turn has been over-looked. 
The assumption is reasonable, for the turn shaped 
C2 (ig. 2) is not to be found in the I.S.M. Question 
book, neither does it appear in any of the text books 
in general use. But the sign is perfectly correct if 
understood. The direct turn, as it is usually 
termed, is shaped :—qs (Fig. 3.) The inverted 
turn is usually written: § (Fig. 4.) The inverted 
turn sign under consideration (Fig. 1) wasintroduced 
by J. N. Hummel (1778-1837) in his pianoforte 
method, who made the blameworthy and _ also 
abortive attempt to exchange the meanings of 
ow (Fig. 5) and eg (Fig. 6), and in this he found 
a follower in Spohr (1784—1859) [the author of 
the celebrated Violin School and composer of the 
“* Last Judgement,” &c.| 


Franklin Taylor, in Sir George Grove’s dic- 


|tionary of music, says :—‘‘ The earliest writers 
The National Prize of £5 is awarded annually in July | 


generally employed the latter form (Fig. 6), but 
Hummel and others prefer the vertical turn” (Fig. 
4.) This is not in accordance with the above state- 
ment, but it is well known that Hummel was very 
whimsical in his own performance of most of the 
ornaments. Bach never used the inverted turn 
sign (Fig. 6) in the 48, though he used almost every 


other ornament including the direct turn (Fig. 3.) 
of the College, Licentiate and Associate in Music (L.Mus. | 


In looking through sixty-five of Handel’s overtures 
we do not find this turn sign (Fig. 6.) It may be 
safely said that it was not in general use or it 


, would have appeared in the works of these great 


The Examinations for the Diploma of Associate in | 
Music, and Higher Theory Certificates, are also held in | 


January, at certain Local Centres. 
Examination Fees from One Guinea to Three Guineas 
Regulations for next Session for all the above Examina- 
tions may be had from the undersigned 


By order of the Board, 
SHELLEY FISHER, Secretary. 


n | | Masters. 
Students of the College or not, and irrespective of age, sex, | 


The difficulty experienced by many who have 
been using the I.S.M. editions named, has been in- 
creased through the misprint in placing one of the 
| signs in a wrong position, and fingering it contrary 
to the sign given. At the present time there are 
quite enough musical signs and terms in use, and 
/any attempt to introduce old and confusing signs 
should not be encouraged. Those in common use 
are simple and understood. The Hummel inverted 
= (Fig. 1) is not, as a rule, recognised even by 
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old and experienced musicians. It is no wonder 
then that its introduction into the pieces mentioned 
should have caused considerable difficulty and mis- 
conception. 

in Germany. M. 


Academical. 


RoyaLt AcADEMY oF Music. 
On Tuesday, July 4th, the Charlotte Walter’s 


Prizes were awarded to Estelle Maud Hawson (a | 
and Lilla J. Hosking (of | 


native of Greenwich), 
Newton Abbot), the examiners being Miss Bateman 
(Mrs. Crowe), and Messrs. William Farren, Henry 
Lesingham, lan Robertson, and F. Corder (Chair- | 
men). 

On Saturday, July 8th, the Walter Macfarren 
Gold Medals were awarded to Marion I. H. White 
(a native of London) and Frederick G. H. Moore 
(of London), the examiners being Messrs. Carlo 
Albanesi, Oscar Beringer, Henry R. Eyers, Frits 
Hartvigson, Tobias Matthay, Ad. Schloesser, and 
Walter Macfarren (Chairmen). 

The competitions for the Swansea Eisteddfod 
and Parepa Rosa Prizes took place on Monday, 
roth ultimo. 
Pierpoint and H. Gregory Hast, and Mrs. Mary 
Davies (in the chair), and the prizes were awarded 
as follows :— 

Swansea Eisteddfod Prize to Gertrude Drink- 
water (a native of Cardiff) ; 
mended, E. Margaret Llewellyn, 
Rich, and Lillian Morgan. 

Parepa Rosa Prize to Eric Dudley (a native of 
Wigan). 

The Charles Lucas Prize was awarded July 
13th to Harry Farjeon (a native of New Jersey, 
U.S.A.), Elsie E. Horne being highly commended. 

Messrs. T. Coleridge Taylor, Percy Pitt, and 
Hamish MacCunn were the examiners. 


Norah 


—0:— 
Tue AssociaTED Boarp. 


The tenth annual meeting of the Associated 
Board of the Royal Academy of Music and Royal 
College of Music for Local Examinations in 
Music was held at Marlborough House on Monday, | 
July 3rd. The Prince of Wales presided, accom- | 
panied by Prince Christian of Schleswig Holstein. 
Mr. Thomas Threlfall, the chairman of the Board, 
read the report for 1899: 


The Prince of Wales, in proposing the adop- 
tion of the report and balance sheet, congratulated 
the Board on the eminently highly satisfactory 
report, especially in connection with the Colonial | 


This troublesome turn sign was made | 


The examiners were Messrs. Bantock | 


highly com- | 
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examinations. His Royal Highness said that the 
thanks of the Board were due to Mr. Cowen for 
| having rendered gratuitous services in connection 
with the Canadian examinations. 





—:0:— 
RoyaL CcLLeEGE oF Music. 


In the afternoon the sixteenth annual general 


| meeting of the Royal College of Music was also 
held at Marlborough House, H.R.H. the Prince of 


Wales being in the chair. 
—:0: 

| In the evening, at the Trocadero Restaurant, 
| took place the tenth annual dinner of the Associated 
| Board of the Royal Academy of Music and the 
| Royal College of Music for local examinations in 
music. Lord Strathcona and Mount Royal pre- 
sided, and the comps any was a distinguished one. 


| -:0:— 

| GUILDHALL ScHoot or Music, 

| The scholarship, value £75 per annum, re- 
| 


| cently given by Baron Johann Knoop to the Guild- 
‘hall ‘School of Music, was awarded, after com- 
| petition, to Joseph Sc hofeild, aged 13 years, a 
| native of Leeds. 
| —!0:— 

CLAVIER SCHOOL. 


THE VIRGIL 


| The _ holid< ay term commences this day, and 
| will close the 26th inst. The classes will be 
| dircscted by the Principal (Mr. A. K. Virgil), Mr. 
iemlyn Lewys, vice-principal, and other professors. 
Recitals will be given during the course by pupils 
of the Virgil Piano School, and social gatherings 
will be held occasionally. 


Guild of Organists (Fncorporated), - 


Established 1887. Incorporated 1898. 





Patrons— The Archbishops of Canrersury and York, &c. 
President—E, J. Hopkins, Esq., Mus.Doc. Cantuar, 

Warden—PeErcy RIDEOoUT, 

Sub-Warden—C. T. 


Mus Doc, Lond. 


CorkeE, Mus.Bac.Cantab. 


For Musicians of the Church of England, and Churches in 
Communion, only. 

Examinations for the Diploma of F.Gld0O., and the 
Certificate of Practical Musicianship, specially directed to 
| Church Music, Choir-training, &c., are held in January and 
| July 








Subscription, dating from June, ros, 6d. per annum. 


For all particulars of Membership, Free Register, &c., 
address- — 
FRED, B. TOWNEND, Sec., 


24, Queen Victoria Street, E.C, 
or Brentwood, Essex. 
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Prestdent— 


H.R.H. tue Duke or Saxe-CopurG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians-—-to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—T wo Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CuapFig_p, 19, Berner’s St., London, W. 
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| A Dream: a Song. ws 

| ‘‘T am by profession a journalist and must to bi 
'day write upon the much worried question of iy 


‘* Woman’s place in Life.”” Iam not exactly whatig 
called a ‘“‘ woman-hater,” yet have lost a great deal 
of my first belief in them, and usually divide them 

into two classes: the ‘“* New Woman,” and the 
|“ Frivolous.” 
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To-day has been wearying and full of business, 
and with the half-written sheets before me I must 
lay my head upon my arms and with closed eyes 

'seek for a few moments of brain rest. Suddenly 
there sounds sweet music upon my ears! I open 
my eyes, and before me stands a beautiful picture— 

_a lovely and richly attired lady is seated before a 













































_dark-coloured grand piano, from which her small the ee 
| dimpled hands are drawing the sweet tones which dictiox 
awakened me. The window at her side stands open the Fx 
and the warm summer air plays with her dark wean 
brown hair and her blue silken dress, while across oe tt 
the window frame droops and twines long sprays of levot 
graceful Virginian creeper. It is a fair home wri 
picture, and yet there is something pensive in the A one 
lady’s attitude and her large dark eyes are raised pete 
ever and anon with a wistful expression, and even § > 
the music sounds unsatisfied and incomplete, as 3 I 
though waiting for somebody or something, breaking § this t 
sometimes into the accompaniment of a song, and @ ment 
then fading, dying and changing from one key to perfo 
another, as though seeking for what it could not Dan 
find. At last it breaks forth brightly, joyously, as § ™e- 
though a sunbeam had illumined the room, and @ DY ‘ 
over the woman’s lovely face turned backward over and 
her shoulder, breaks a smile of welcoming joy. fam 
Once more the music steals back from its gorgeous fame 
outbreak and swells into Schubert’s magnificent rang 
‘** Litanei,” while a man’s voice, rich, deep-toned parl 
and tender, takes up that beautiful melody, throb- foot! 
bing with human passion yet ending in divinest unk: 
peace. Ah! Schubert, there is little of human joy love 
or sorrow, or feeling of any kind which is not be é 
expressed in thy wonderful soul-stirring ‘ Lieder”! a 
The song was over, and Heaven’s own peace do 
had descended on my weary spirit, and as in a 
dream I watched the beautiful hands guide over the sort 
keys till the music died softly and faintly away in all 
the distance. ope 
“It was a dream” as Lassen’s sweet little crit 
song has it! Yes, I have dreamed, and yet can still cor 
see that fair picture, and in-my ears still sounds of 
the strong firm voice and the peaceful dreamy be 
accompaniment. I smiled at myself for doing it, wil 
but tore the sheets before me to fragments and set ser 
myself anew to my task, taking for my text that Spi 
**woman’s life should be the accompaniment to ate 
man’s life—song.” My faith in the world was rt 
renewed, al 
on 
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A song means so much: You singers! who | acknowledged specialists who pass their honest 

hardly think what you do with your beautiful opinion for a certain fixed fee. Can any of our 

talent-—believe me, a whole life may be refreshed, | readers suggest a more satisfactory way ? 


restored in faith, in love, in all that is best in us No sooner is the busy musical season over than 
by one of those a oie which you re with perhaps | we have threats poured in upon us of another. 
no thought at all of what it may do! i Queen’s Hall issues manifestoes about Wagnet 

pate Concertsin theautumn. Mr. Schultz-Curtius sends 


(Translated from the German). out circulars about his concerts. Another musical 
festival is announced for next spring by Mr. 
: 7 Newman, and the energetic Mr. Norman Concorde 
Notes—Musical and Otherwise. already says he is going to produce an opera by 

By “ Omar.” Clerici, and several concerts at St. James’s Hall. 

; : Well, it’s all good for trade, and if the Impresario 

Omar is one of those poor people afflicted with | loses his money, it is, as the man said about Henry 

the cacoethes scribendi (see the back part of Webster's | VIII’s marrying propensities, “his little obby,” and 

dictionary!), and he loves to spread himself out, but | jt keeps the printers and the newspapers, and the 

the Editor who thinks he knows best, says he must | Hall Directors, and (in those cases where the 

cram all the treasures of his massive brain (Omar's | musicians get paid !) the “ pore artist.” 

not the Editor’s) in a small compass instead of 
devoting to him space such as would be eagerly 
given to an anecdote concerning a new cocoa (at 
so much an inch!). Such is the encouragement 

given to the advance guard of the Musical Pioneers! | 





Thank heaven, or whoever is responsible for 
such things, that Messrs. Broadwood have induced 
the leading piano makers to combine and establish 
a uniform pitch—the diapason normal. ‘This three 
pitch business has been the curse of everyone con- 

I wanted to write a lot of abuse about the opera | nected with musical matters for so long that it is 
this time, to speak of the amateurish stage manage- | time someone made a move. Objections are made 
ment, the poorness of the spectacle, the unintelligent | by the usual objectors, who want to see their names 
performances of the artists, but in the words of | jn print, and one thinks the movement impossible 
Dan Leno’s famous song, ‘‘ There is no room for | because the majority of brass instruments are not of 
me.” Without any wish to bring the Syndicate | this pitch. Very well then, let them be changed. 
any customers, but in order that you may sufler) The objection is as frivolous as that of the soft- 
and talk about it, I would advise a visit to! hearted person who objects to insanitary dwellings 
Tannhauser to see Venus on her spring couch, the | being pulled down because it may temporarily incon- 
famous “ property” swan, the groups of singers | venience the tenants and rob the poor man of his 
ranged around like the chairs in an old-fashioned | dirt. So much has been written on the subject that 
parlour, the energetic tenor who sings. over the |] will content myself with patting Mr. Hipkins of 
footlights to the beautiful ladies in the boxes, and | Messrs. Broadwood’s on the back and thanking him 
unkindly neglects the girl who wants to be made | for the really important step he has made in the 
love toon the stage. If you are not bored, you will | cause of art: 
be amused. No wonder we are not a musical | 
nation, if this is all the Royal (?) Opera House can 


do for us. Church Music 
And yet the critics continue to write up this By Sltt HERBERT OAKELEY.. 


sort of thing, and the public like a lot of sheep ; 
all follow because it is fashionable to go to the | Six Anthems (Op. 14). Nos 2 and 4 just republished with 
additions of Latin Text. 
Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—-which has been sung at 


opera. And this brings me to the question of | 
criticism, which is a matter that requires serious 


consideration. Say you are an artist, or some kind Canterbury, York, St. Paul’s, Winchester, Durham, 
of performer, and giveanentertainment. You may Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
be very bad, or you may be very good, but that burgh Cathedrals, and at Westminster Abbey, &c. 

will have no weight in getting you a criticism in-| The Glory of Lebanon (Op. 32). For Consecration or 
serted or not in the leading papers. You may re-opening of a Church. 
spend your money in advertising largely, but fortun- Seek Him that maketh the Seven Stars and Orion 
ately that will not influence our ‘ great dailies.” (Op. 34). 

The critic may attend and write a long notice, but | Morning, Communion, and Evening Service in & rat 
a murder, or a fashionable garden party, or a phen- (Op. 9). 


omenal strawberry may crowd it out. What we| London: SCHOTT AND CO., REGENT STREET; 
want are paid critics, as we have paid barristers, | or, apply to the COMPOSER, DOYER. 
} 
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has remained ever since. He is still in excellent 


health, and hard at work as an organist and choir 
Short Anthem: “ Lord, Thou bast beard.” 


Composed by W. D. ARMSTRONG. 
Melodious and suitable for Small Choirs. 
Price 3d. Post Free. 


Chant: “Te Deum.” 
Composed by E, MARAnT Parry. 
Simple and Effective. Price 8d. Post Free. 


Address—‘ Minim”’ Office, Cheltenham. 


About Artists. 


M. Paderewski has postponed his visit to the 


United States, and will not sail from Liverpool till 
Nov. 29, opening at Carnegie Hall on Dec. 11. 
—:0:— 


trainer. 


The committee of the festival recently held at 
Lincoln Cathedral, has presented Dr. Bennett with 
an honorarium of 50 guineas in recognition of the 
work done by the Cathedral organist. The accounts 
close with a substantial balance. 

—:0:— 

The Concorde Concert Control, 186, Wardour 
Street, has published a well-compiled ‘ Managers’ 
Handbook of Vocalists, Instrumentalists, Enter- 
tainers, Orchestras, etc.,”” which will be very useful 
to concert-givers. 

—:0:— 

At the annual meeting of the Philharmonic 
Society the following were the directors elected for 
the ensuing year:—Mr. W. H. Cummings, Mr. 


Sir Arthur Sulli oe aad ‘d il Alfred Gilbert, Mr. Francesco Berger, Mr. Charles 
oir Arthur Suilivan is at his riverside cottage Gardner, Professor Stanford, Sir. Alexander Mac- 
at Weybridge, busy upon the new opera, which, to 


a libretto by Mr. Hood, he is writing for the Savoy. 
It will probably be produced in October. 
—:0:— 

Sir A. C. Mackenzie is also far advanced upon 
an opera on the subject of Dickens’ “ Cricket on 
the Hearth,” which it is hoped will be produced in 
London at Christmas. 

—!0:— 

A monument to Dr. von Biilow, by Hilde- 
brand, of Florence, has been placed over his grave 
at Ohlsdorf. 

—0: 

Her Majesty has presented Mr. Ben Davies 
with a silver cigar box, beautifully chased, as a 
souvenir of his visit to Windsor last menth. It 
was the ninth occasion on which Mr. Davies has 
had the honour of singing before the Queen. 

:0:— 

A son of the famous contralto Madame Marie 
Waldmann (the Duke of Massari) who accompanied 
Verdi to London in 1875, and sang at the Albert 
Hall the contralto part in the first performance of 


the Manzoni ‘* Requiem,” will shortly marry, at | 


Florence, the daughter of the Duke of Villarosa. It 
will be remembered that Madame Waldmann, after 
having amassed a large fortune, married the Duke 
of Massari. 


—=503- 


Church organists are proverbially long-lived, 


and yet another organist has recently completed 
half a century of uninterrupted service. Mr. T. 
N. Webber, who then was assistant organist at 
Kxeter Cathedral, was indeed appointed to the 
Parish Church, Axminster, as far back as 1835, 
but he afterwards put in ten years at Ottery St. 
Mary, returning in 1849 to Axminster, where he 


kenzie, and Sir Frederick Bridge. Of these seven, 
the first-named four have been long associated with 
the society’s work, two of them especially—Messrs. 
Cummings and Berger—having done yeoman ser- 
vice in various administrative capacities. 
—:0:— 

Mr. Geo. A. A. West, F.R.C.O., organist of 
St. Luke’s Church, Germantown, U.S.A., and 
Professor of the Organ and Harmony at the Stern- 
berg Conservatoire of Music, Philadelphia, has 
/been honoured with the Honorary Diploma of 
| Fellow of the Guild of Organists, U.S.A. Mr. 
| West has contributed some effective church music 
to our Magazine, including the Seven-fold Amen in 
SIX parts. 





—:0:— 

The late Johann Strauss at one time gave 

lessons on the violin to the present German Em- 
/peror. The Royalties still running on Strauss’ 
_music are said to amount to more than £4,000 a 
| year, 
| —:0:— 
A presentation has been made to Mr. Alfred 
| Gibson, by past and present pupils, both private 
and those at the Royal Academy and Guildhall 
| School of Music, to celebrate his lately attained 
Jubilee. It consisted of a Broadwood piano, a 
| portrait of himself, a music stand, a baton, and a 
specially designed album containing the autography 
of the contributors. 


—0:— 

Sir John Stainer has celebrated 50 years of 
church music, and a banquet in his honour was 
given last month. He was born in London in 1840, 
_the son of a schoolmaster at St. Thomas’s, South- 
| Wark. At a very early stage his natural genius 
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manifested itself, for he was only 16 when he be- 
came organist to St. Michael’s College, Tenbury, 
founded by Sir Frederick Gore Ouseley, then Pro- 
fessor of Music at Oxford. 
was appointed organist of Magdalen College, Oxford, 


Band took the opportunity of graduating in arts as 


well as in music. While still little more than 20, 
he wasappointed organist to the University Church. 
Hymns had already been associated with his name 


when he was called upon in 1872 to succeed his | 


friend Sir John Goss as organist of St. Paul's. 
Scarcely a week passed that did not exhibit some- 
thing from his prolific pen. ‘The Daughter of 
Jairus,” a cantata, was produced at the Festival of 


the Three Choirs in 1878, and achieved immediate | 


success. Other literary work, such as the Dic- 
tionary of Musical Terms, ‘A Treatise on Har- 
mony,” ‘Cathedral Prayer Book,” ‘* Carols New 
and Old,” and a hundred other volumes relating to | 
music, are as familiar as household words among 
music-loving English people. 
—:0:— 
Madame Melba, the famous Australian canta- 
trice, who is just thirty-four years of age, is a com- 


paratively new singer, having only made her début | 
Very lowly was the 

When she wished 
to enter upon a singing career, her father somewhat 
The plucky girl, however, 
and proceeded to invite all her 
friends, and when her father heard of the aftair he 
was so angry that he proceeded to dissuade all the 
: and so uphold the parental | 
The result was, when the singer made 
she found herself before an 
Nowthat she receives 
£40,000 for a South American tour of a few months, 
Madame Melba can afford to smile as she recalls 
Her father’s name is 


at Brussels in October, 1887. 
way she started in Melbourne. 


unreasonably opposed. 
engaged a hall, 


friends from going, 
authority. 
her first public bow, 
audience numbering—two ! 


these times of struggling. 


Mitchell. 


Madame Melba, who will remain at her river- | 
after the | 


side residence at Marlow a week or two 


opera season is over, will not return to the United 
American 
Mr. Ellis, has resolved not to undertake | 
Madame 
Melba, after her holiday, will start on a tour of 
Austria and 
finishing her 
She will sing in con- 
certs, and will occasionally appear on the stage as| directed during this long period by Mr. 
"at the great opera houses, 
In the 
course of next year Madame Melba will, beyond 
much question, again sing in Paris, where the Ix- 
hibition season will probably also attract the De | 


States next winter, and, indeed, her 
manager, 
another tour for some time to come. 
Germany, afterwards proceeding to 
Hungary, thence to Kussia, and 
journey at Constantinople. 


a well paid “ Guest 
but taking no special company with her. 


Reszkes, Madame Calvé, and other great artists. 


Three years later he | 
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Funeral Service. consisting of the Psalms, suitable 


Hymns, Litany of Penitence, and Nunc Dimittis. 


Composed and Arranged by Frep. B. Townenp, F.G1d.0. 





Specimen Copy, Post Free, on receipt of Four Postage 
Stamps. 


Address—THE ComposER, BRENTWOOD, ESSEX ; 
The Publishers, ‘‘ Minim”’ Co., 


Cheltenham, Eng. 


Musical Festival Notes. 


Worcester.—The 176th meeting of the Three 

. . . / . 5 ry 
Choirs will open on Sunday, September 1oth. The 
complete programme is now published. Madame 


Albani, Miss Ada Crossley, Mr. Edward Lloyd, 
and Mr. Andrew Black are engaged, and will 


appear at several performances. The Festival will 
'end on Friday, September 15th. The Cathedral 
| organist, Mr. Ivor Atkins, will officiate for the first 
‘time as conductor. A complete outline of the 
Festival will appear in our next issue. 

—i0:— 

SHEFFIELD.—At the Sheffield festival, to take 
place in October, the chief works promised are 
‘‘ Messiah,” Elgar’s ‘“* King Olaf,” Saint-Saéns’ 

'“*Samson and Delilah,” Sullivan's ‘* Golden Le- 
gend,” Beethoven's ‘‘ Choral Symphony,” Parry’s 
“ King Saul,” the “ Hymn of Praise,” and some 
Wagner pieces. Among the solo vocalists will be 
Madame Ella Russell, Clara Butt, Ben Davies, 
Edward Lloyd, D. Bispham, Alice Estey, and 
| Andrew Black. 

—!0:— 
Tewkespury.—In September a choral festival, 
on the lines of previous years, will take place in the 
Abbey Church of Tewkesbury. ‘The selections for 
| this occasion include Mendelssohn's “ Hymn of 
Praise,” Dr. C. H. Lloyd’s ‘* Hymn of Thanks- 
| giving,” and a new anthem, “ As the Earth Bringeth 
| Forth Her Bud,” specially composed by Mr. A, 
| Herbert Brewer, organist of Gloucester Cathedral. 
The principal vocalists will be Madame Ella 
Russell and Mr. Eynon Morgan. 
-!0:— 


CuHELTENHAM. — The Festival performances 
this year will celebrate the thirtieth season of the 
Festival Society, which has been conducted and 
J. A. 
| Matthews. A new pastoral cantata has been 
expressely composed by Dr. F. Iliffe (of Oxford) 
for the Society, and it will be given under the con- 
ductorship of the composer. The words were 
written for production this season by the late 
D.D., Rector of Cheltenham. The 


| Canon Lell, 
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title of the cantata is ‘* Evening”; it consists of | 


choruses, solo for contralto voice, and an instru- 
mental movement written as an introduction to the 
chapel scene. ‘*The Golden Legend” (Sullivan) 
and other works will be produced. Madame 
Albani, Miss Ada Crossley, Mr. Ben Davies, and 
other celebrated artists are engaged. The com- 
plete programme for the season is not yet ready. 


—!0!—- 


Norwicu.—The Musical Festival will begin 
on October 3rd with Berlioz’s “ Faust.” On the 
following day there will be performed Verdi's new 
sacred works, Dvorak’s Biblical songs, Schubert’s 


** Unfinished ” Symphony, the “* Hymn of Praise,” | 


and Saint-Saéns’s ‘*Samson et Dalila.” On the 


morning of October 5th Mr. Elgar’s ‘* Lux Christi,” | 


Perosi’s new oratorio, Sir Hubert Parry’s “Song 
of Darkness and Light,” and the Tschaikowsky 
Pathetic Symphony will be in the programme. In 
the evening there will be heard some new songs by 
Mr. Elgar, Mr. Edward German’s ‘‘ The Seasons,”’ 
and Mr. Cowen’s ‘*Ode to the Passions” and 
*}endymion.” ‘The last day will be devoted to the 
‘* Messiah’ and Mr. ‘Taylor’s ‘ Hiawatha’s 
Wedding.” Mr. Rendegger will be the conductor. 
“0; 

Komsry.—The triennial festival of the Win- 
chester and Andover Choral Union was held in 
Kkomsey Abbey on Thursday, June 15th. The 
‘* Magnificat” and “ Nunc Dimittis’’ were sung to 
Parry in D. The anthem was “ I will Sing of Thy 
Power,” by Sullivan. At the conclusion of the 
service Stainer’s ‘* Te Deum” in E flat was sung. 
Dr. Arnold, the honorary conductor of the Union, 
conducted. Mr. N. Cary Bliss, F.R.C.O., the 
organist of the Abbey, was at the organ. 

:0! 

Carpirr.—The Eisteddfod at Cardiff last 
month was the first Pan-Celtic gathering. Visitors 
from Brittany have attended on one or more 
previous occasions, as have representatives from 
Ireland. But Cardiff was the first to see deputa- 
tions from all the branches of the Celtic family— 
from Lrittany, Ireland, Scotland, and the Isle of 
Man—gathered together on a Welsh platform. 

:0:— 

Wrexiam.—aA choral festival of choirs in the | 
Wrexham Deanery took placeon June 21st. A new 
anthem by Dr. Torrance, ‘* O Sing unto the Lord,” 
was sung. The service was Goss in A. Mr. C. 
Morton Bailey, Mus.B., Dunelm EF. R.C.O., was the 
conductor, and Mr. I. Pullein, A.R.C.O., presided at 
the organ. The Rev. C. Hylton Stewart preached 
an eloquent sermon on the text, “It came even to | 
pass, the trumpeters and singers were as one.” 


| 
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Taunton.—On Thursday, July 6th, the annual 
choral festival of the Taunton Deanery was held at 
| Taunton, the proceedings being joined in by the 
|Chard Deanery. About 280 voices were present, and 

the service, which was by J. T. Field, was from the 
| Diocesan Festival Service Book for the present 
|year, and Mr. H. A. Jeboult, A.R.C.M., F.R.C.O., 
_conducted. The following choirs were present :—St. 
Mary’s, Taunton; St. Andrew’s, Taunton ; Chard; 
St. George’s, Wilton ; Trull, Broadway, Pitminster, 
| North Curry, Staplegrove, Iton, Dowlish Wake, 
and ‘Tatworth. Mr. R. Wardand Mr. T. E. Garth- 
| waite, organist of Holy Trinity, Taunton, presided 
at theorgan ina capable manner, and Mr. Risdon, of 
Chard, and late of St. Andrew’s, Taunton, played 
before and after the service. ‘The verse part of the 
anthem was rendered in praiseworthy style by the 
choir of St. Mary’s, the boys’ voices being very 
sweet and of good volume. 


| 
| 
| 


Odd Crotchets. 
A little nonsense now and then 
358 relished by the wisest men. 


| 
| 
| 
| 
| 


| 
| 


In a Yorkshire village church early in this 
‘century, the instruments in the singing gallery 
were the violin, violoncello, clarionet, serpent and 
bassoon; and when the clergyman wished for the 
“Old Hundredth ” to be sung, he called out to his 
clerk, ‘‘Straack up a bit, Jock! Straack up a bit!” 


| 
| 
| 
| 
\ 


—!0:— 

A Pointer oN ANTHEMS.—Two old British 
sailors were once talking over shore experience, 
when one, who had been to a cathedrai and had 
heard some very fine music, began to descant par- 
ticularly upon an anthem which gave him much 
pleasure. His shipmate listened for awhile, and 

‘then said: “I say, Jim, what’s an anthem?” 
‘* What?” replied Jim, ‘do you mean to say you 
don’t know what a hanthem is?” ‘Not me.” 
‘Well, then, I'll tell yer. If 1 was to say to yer, 
‘ Ere, Bill, give me that ‘andspike,’ that wouldn't 
be a hanthem. But was I to say: ‘ Bill—Bill— 
Bill—giv—giv—giv me, give me that—Bill, giv 
me, give me that hand, giv me that hand, hand- 
spike, spike—spike—Bill, giv—giv me that—that 
hand—handspike, hand—handspike, spike, spike, 
spike, ah—men, ah—men; Bill, give me that hand- 
spike, spike, ah—men!’ why, that would be a 
hanthem.” 

—!0:— 


As Orcanist.— The following letter was 
received among other applications for a vacant 
organistship ; its caligraphy, and a style of ortho- 
graphy even more singular, caused no little amuse- 
ment, and resulted in the document being obligingly 
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production. 
otherwise the transcription is literally exact. 
is the specimen :— 


Here 


; Febuy 6. 
Revd Sir—having seen advertisemnt in the 
papper For a organist at -—--— I beg to offer My 
service to you feeling assured that I shold sute you 


We of course omit all names, but | 
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placed in our hands for the purpose of exact re- | 


we poor organ blowers is badly paid for our valu- 
able services; and I hope you will be kind enough 
to put this grievance before the public. 
I am, Sir, your humble servant, 
OrGAN BLOWER. 
:0:— 


The following is part of a psalm which (if we 





if by Giving Mea Tryal I have played the Organ 
Many years in Church & Chappel & have not Long 
left the Church of st. stipens W———— where I can 
have a Testimonial if Re quired I Can instruct a 


sing Class and can take any part in singing I have | 


a very Nice organ of My own of seven stops With 
peddles for sale Witch I am Re-Building I can keep 
organ in Repair My self if there is any thing Want 


doing to them I Want very Much to Git in the | 


Chappl agan as organist as I have been bought up 
to the Chaple My Music What I plays from his the 


Congreatin! Tune Book Whitch I think his the | 


Best Music for a congreation to Joine in to Gether 
I wold be Glad to come and see you at any time if 
Required 
Yours truly 
Met. .«& . 


—:0— 


OrGAN BLower.—We submit to our readers | 
the following letter in its integrity ; it contains a | 


grievance, though set forth in a somewhat peculiar 
manner :— 

Dear Mr. Editor,—Our organist, who by the 
bye is a nice sort of young man, and no way proud 
like, seeing as he often gives me a Cigar, or a screw, 


and the value of a pint of porter, though he is | 


looked kindly upon by the upper churchwarden, 
and holds a good birth at some office in ‘the City— 
well, Sir, the organist sometimes lends me your 
paper, knowing me to be fond of reading anything. 
He says he has been writing to you about the ladies, 


that they aint fit to play a church organ, because | 


it’s very indelicate; and if there were no lady 
players why there would be more chance for the 
gentlemen, and then the pay might be _ better. 


Now, Mr. Editor, I read a great deal in your paper | 
about strength and talent being wanted, and so | 


badly paid for; I don’t know so much about that, 


seeing that they get their £40, £50, or more a year, | 
whilst I get £4 a year for blowing the organ; and | 
little enough too, I think you'll say, considering | 
how it makes my back ache, and my head ache too. | 


Not but what the organist is very civil, and has 


promised mea tasting order for the docks one of | 
The beadles say that wine is very nice, | 


these days. 
and they ought to know, because they attend the 


wardens’ dinner in full trim, and gets a tasting | 


order without going all the way to the docks for it. 
1 don’t care so much about the wine, but I do think 


are to believe the //istory of Allertonshire) was once 
sung in Osmotherly Church, Yorkshire. It was 
composed by the parish clerk, on the occasion of 
the murrain that raged among the horned cattle in 
the year 1747. ‘The four first stanzas contained an 
account of the cattle that died and the names of the 
‘farmers to whom they belonged. The remaining 
| verses were as follows :— 


No Christian’s bull nor cow, they say, 
| But takes it out of hand; 
| And we shall have no cows at all, 

I doubt, within this land. 


The doctors, though they all have spoke 
Like learned gentlemen, 

And told us how the entrails look, 
Of cattle dead and green. 


Yet they do nothing do at all, 
With all their learniny’s store ; 

So Heaven drive out this plague away, 
And vex us not no more. 


| This piece was so well received, that after the 
| service it was desired again by all the congregation 
except five farmers, who wept, declaring that the 
lines were too moving. ‘The minister, on going 
out, said to the clerk, ** Why, John, what psalm 
was that we had to-day? it was not one of David's.” 
‘* No, no,”’ quothed John, big with the honour he 
had acquired; ‘* David never made such a psalm 
since he was born; this is one of my own.” 


—!0:— 


OxroRD EXAMINATION SCIIOOLS. 
|in ‘the High” a few days ago) :— 

| Anxious Undergraduate meets his Tutor, and 
isays. “Oh! good heavens! Awfully glad to see 
you in this nick of time; I’ve just sent in my Latin 
Prose, the rough copy of it is here in my pocket, 
so you can just run your telescope through it and 
see what my chances are.” 

Tutor looks it carefully through. 

Undergrad eagerly waits for the few decisive 
and precious words, so that not a syllable shall 
| escape him. 

Tutor, at last, with a stammer, ‘ E-e-e-e-gum, 


(Overheard 


Mr. B——, the Examiners like a /ittle Latin in the 
Schools. E-e-e-e-gum, Mr. B——, I don’t see 


” 


much Latin in this. 
Of course, he was ploughed, poor fellow ! 


| Deadly ploughed ! 
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Composer or Author a sum on each copy of the work sold as his remuneration. 

3. The Company may publish any works offered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 
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at intervals of three months only, instead of at the usual wide periods, whilst 
every facility is offered for the verification of accounts. 
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without charge, whilst the charge for engraving is most moderate; for those 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken 
by the Company’s professional staff on favourable terms. 

3. Special advantages are available to Composers and Authors desiring to place their 
works before the public in an emphatic and prominent manner. ‘These may be 


stimates for all these conditions on application. 
On a first transaction with new names a deposit is required with order and 
the balance on delivery of proofs. 
The Company also transacts every kind of agency business, and will furnish all 
necessary particulars on application. 
All communications should be addressed : 


The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
41, BERNER’S STREET, W. 
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London and Provincial Notes. 
Lonpon. 


A grand performance of “ Elijah” was held 
at the Crystal Palace, on Saturday afternoon, 
June 24th (Midsummer Day) in commemoration 
of the rorst Anniversary Festival of the Royal 
Society of Musicians. Mr. Manns conducted a 
chorus of 3,000 vocalists and band of 500. The 
principals were Madame Albani, Miss Clara butt, 
Mr. Ben Davies and Mr. Santley, a special repre- 
sentative of the Prophet’s part. The Palace was 
crowded to the doors, and the performance provided 
a triumphant success. The chorus sang most 
effectively, but, as often complained, drowned the 
orchestral accompaniments. In fact the band was 
not powerful enough against the chorus. All the 


achievements require no special notice; the air in 
F sharp minor “It is enough,” always creates a 
sensation. Madame Albani was in splendid voice ; 
the rest and change during the past months, spent 
in South Africa, seem to have added beauty and 
power to her magnificent voice. The recit. and 


air ** Hear Ye Israel’? resounded through the 
Palace with grand effect. Encores were not 


A concert (under the patronage of Lord 
Strathcona, K.C.M.G., High Commissioner for 
Canada, and other distinguished patronage), was 
given at ‘“* The Salle Erard,” London, on Wednes- 
day, July 5th, by Miss Jardine Thomson, of 
Toronto, a mezzo soprano who has considerable 
reputation in Canada, assisted by other artists of 
repute. Miss Thomson met with a very gratifying 
reception from an audience which consisted of many 
well-known people, and one of her moSt successful 
items was ‘* The Moon and the Star,” a song com- 
posed by Miss Ella C. Bower-Bower, of Torquay, 
but who was formerly director of the choir of the 
church of the Holy Apostles, Charlton Kings, 
Cheltenham. The song is inscribed to Professor 
Emilio Pieraccini, of Bath. An obbligato for 
violin or mandolin has been arranged for the song 
by the Roman Mandolinist, Professor Giulio 
Tartaglia, and was played by him at this concert. 
The success of the song was so pronounced that 
Miss Jardine Thomson has arranged to sing it at | 
her forthcoming engagements in England and 
Canada. 


——_ ° 


THE MINIM. 





CHELTENHAM.— Members and friends of the 
Cheltenham Festival Society had their annual | 
excursion on July 11th. The Festival Society | 
generally fixes on a cathedral town for their visit, | 
and this year it was the turn of Worcester. The 
party travelled by saloon by the 9.10 train from 
Cheltenham, and Worcester was reached in time 
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for the morning service at the Cathedral. At its 
conclusion the organist (Mr. Ivor Atkins, Mus. Bac.) 
gave a short and very interesting recital on the 
Hope-Jones electric organ, including Elgar's 
‘Imperial March” and Guilmant’s ‘“ Allegretto" 
in B minor. By permission of Canon Knox- Little, 
an inspection was then made of the Cathedral. A 
visit was next paid to Ye Antient Commandery 
(the Hospital of St. Wulstan), over which the party 
were conducted by Mr. Littlebury, who lucidly 
pointed out all the beauties of the building and 
explained its connection with King Charles and his 
flight from Worcester. Mr. W. Mann-Dyson and 
Mr. Ivor Atkins lunched at the Star Hotel with the 
party, under the presidency of the Conductor of the 
Festival Society, Mr. J. A. Matthews, following 
which the party paid a vist to the Porcelain Works. 
Messrs. Smith and Sons’ celebrated nurseries also 
received due notice and commendation from the 
visitors, who then retraced their steps to the 
Cathedral for evensong, and afterwards to the Star 
Hotel for tea. A trip on the river preceded the 
return journey home. A thoroughly pleasant day 
was spent. The weekly practices of the Festival 
Society will be resumed in September. 

Scuoot or Music.—The successful pupils 
who have passed the various musical examinations 
during the term gave a recital of vocal and instru- 
mental music in Bennington Hall, on July 22nd, 
under the direction of Mr. J. A. Matthews, the 
Principal of the School. ‘The programme included 
compositions by Chopin, Beethoven, Gade, Bishop, 
Handel, Gounod, Pinsuti and others, and reflected 
great credit on all who took part in the recital. 

The Annual Concert of the pupils of Eckington 
House School, conducted by The Misses Chambers, 
was given in the Montpellier Rotunda on July 4th 
before a large audience. The programme was 
varied, and included a choice selection of pianoforte, 
violin and vocal music. The Misses Chambers and 
their staff of professors are to be congratulated 
upon a most successful concert, which may be 
classed on a high standard of merit. 

—:0:— 

Bricuton.—The pupils of the School of Music, 
conducted by Dr. A. King and Mr. Robert ‘Taylor, 
gave a successful concert in the Concert Hall,on June 
14th. The programme opened with a movement 
from Haydn’s Symphony, No. 5. This was fol- 
lowed by a good selection of vocal and instrumental 
music, for the most part of the modern school. 
Schubert’s Overture in D closed a capital pér- 
formance. 


—:0:— 

Cuirron.—Master Frank Merrick’s Pianoforte 
Recital in the Victoria Rooms on June 27th, on his 
return from Vienna, enabled him to still further 
delight his many Clifton friends and admirers, and 
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afforded 
advance which he has made under Leschetizky 


him the opportunity of showing the 


(Mons. Paderewski’s instructor). In spite of the 
close evening, which was not conducive to a crowded 
gathering, the attendance was very gratifying. 
natural confidence with which the boy sat down at 
the piano to face a programme of such difficult 
music, without a note before him, was only excelled 
by the brilliant execution which followed, and not 
the least charm of the performance was that he 
gave the impression of being a natural, unspoilt boy, 
with the self reliance of a genius, but without the 
airs of an objectionable prodigy. The programme 
was carefully selected, the pieces chosen enabling 
the lad to display his decisive but crisp touch, his 
intelligence and imagination in dealing with the 
difficult works before him, his powers of concentra- 
tion and absorption as well as the great command 
he had over the instrument. At the termination of 
the performance he was the recipient of prolonged 
and loud applause. The following was the 
programme :—Gavotte in D minor (from the 6th 
English suite) (ach); Capriccio in E major 
(Scarlatti-Tausig) ; Vantasia in C minor (No. 18) 
(Mozart) ; Sonata (Op. 10, No. 1) (Beethoven) ; Rondo 
(Perpetuum mobile) from Op. 24 (Weber); Mazurka 
in Bb minor (Op. 33, No. 4), Nocturne in D flat 
(Op. 27, No. 2), Rondo in E flat (Op. 16) (Chopin) ; 
Etude, ‘* Les deux alouettes” (Theodor Leschettzhy); 
Air with variations, in A major, Tarantelle in F 
minor, ‘* Myrthe”’ (/°vank Merrick, junr.); Morceau 
Caractéristique, ‘ Etincelles ” (Moszkowshy). 
WeypripGe.—Notwithstanding the almost 
tropical heat there was an excellent audience at the 
Weybridge Village Hall on June 15th, on the 
occasion of an afternoon concert given by Mrs. R. 
Seymour Whalley, of Halliford, and Miss Evelyn 
Collins. The items of the programme were mostly 
classical or operatic, but they were rendered with an 
uniform brilliancy that stamped the performers as 
masters—if the ladies will permit the term—of their 
profession. Mrs. Seymour Whalley is a pianist of 
exceptional talent, with a true appreciation of the 
composer’s writing of the music. Miss Collins is 
with the violin what Mrs. Seymour Whalley is at 
the piano, clever and sympathetic. Her rendering 
of the ‘* Romance” was a beautiful piece of solo 
work, executed with a precision and tastefulness 
that earned for her the acclamation of the audience; 
and afternoon audiences are not easily moved. The 
ladies were assisted by Miss Mary Fussell, a talented 
exponent of the claims of the cello. Mr. Mervyn 
Dene, of the Green-Dene-Boor trio, made up the 
party. The Programme is subjoined :—Trio in D 
Minor (Mendelssohn), for piano, violin and violin- 
cello, Mrs. Kk. 5. Whalley, Miss Evelyn Collins, 
and Miss Fusse; Songs (a) ‘*O, Star of Eve” 


THe Mini. 


The | 
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(‘‘Tannhauser”’), (b) ‘* Prologue to Pagliacci,” Mr. 


Mervyn Dene( Wagner) ; Violin solo (a) ‘* Romance ” 


(Spohr Wilhelmy), (>) ‘Sarabande et Tambourin,” 


Miss Evelyn Collins(Chopin); Piano solo, Valsein A 
flat, Mrs.Seymour Whalley(Chopin); Violoncello solo 
(a) ** Romance” (Fischer), (b) “‘ Gavotte,” (Popper), 
Miss May Fussell; Songs (a) ‘* None but a lonely 


heart,” (b) “ Spanish Serenade,” Mr. Mervyn Dene 
(T schaikowsky) ; 


Trio, Andantino and Finale (piano, 
violin, and violoncello), Mrs. R. S. Whalley, Miss 
Collins, and Miss Fussell (Gade). 


Trinity College, aaiion, 


The following is the pass list for the Cheltenham 
centre at the half-yearly examinations. Dr. H. 
Walmsley Little was the examiner in practical 
subjects. The examiners of the theory papers (M.K.) 
were Dr. C. W. Pearce, Dr. W. 8. Reynolds, Dr. J. 
Warriner, Mr. E. Burritt Lane, Mus. Bac., Mr. A. W. 
Kettleby, L.Mus.T.C.L., Mr. Granville Bantock, 
Professor James Higgs, Mus. Bac., and Rev. H. G. 
Bonavia Hunt, Mus. Doe. :— 


Candidate's Name. Principal. 


SENIOR Diviston.—Pass. 
Barnett, Norah A. M....... Misses Whittard (Miss Wil- 
BSOAE, . TAG nc socnaesscssvess iano 
Smith, Sidney F. ............ Mr. J. C. Long, F.R.C.O....... Organ 
Richardson, Fred. .. .Mr. W.E. Haslam, A.R.C.0.Cornet 
Cottew, Marion W... ..Mr. J. A. Matthews’ School 
of Music (Mr. E. G. Wood- 
PRIN) on yandesecicstociecsnoanvexesaun Violin 
Woodward, Gertrude...... Mr. J. A. Matthews’ School 
of Music (Mr. E. G. Wood- 
WONT) ass dvicatucésctescciscounasesavesd Violin 
Stephens, Annie ............ Mr. EK, West, L.R.A.M.. 
Broadbent, Margaret...... Mr. E. West, L.R.A.M 


INTERMEDIATE DIVISION. 


Subject: 









Stephens, Norah H.......... Mr. E. West, L.R.A.M....... Piano 
Smith, Winifred H.......... Misses W hittard (Miss Wil- 
i ae FB Oe |. 6 ee Piano 
Moody, Margaret L....... Misses Whittard (Mr. E. A. 
Deis, FT po cvcciesvcvscess Piano 
Howling, Ethel M.......... Miss Garnick sakalseshone 






.Mr. E. West, L.R.A.M.. 
.-Miss James, = R.A.M.. 


Stevens, Alice..... 
Bavin, Eleanor G... ‘ 
Haine, Gladys M.......... Pi 
Minchin, Gertrude E...... Misses Whittard (Mr. E. A. 
Dicks, F.R.C.O. ). Re 
Vaughan, Gladys M....... Miss Wilkinson.. 
Butcher, Olive......... Miss Bowles.......... 











Parkinson, Nellie ......... Mr. E. West, L.R.A.M.......... Piano 
JUNIOR Drviston.—Honours. 
BEND, BEORG. .oc0cssccivensvesved . West, L.R.A.M.......... Piano 
Freeman, Margaret......Mr. E. West, L.R.A.M.. ...Piano 
Clark, Thomas E.......... Mr. E. West, L.R.A.M Violin 
Pass Bitioten, 
Parkinson, Edith West, L.R,A.M....... Piano 


...Piano 










Symes, Elsie i. West, L.R.A.M..........Piano 
Cullis, Elsie L................. awa Whittard iss 
Wilkinson, L.R.A.M.)......... Piano 
Middleton, Edith M....... Miss Watson (Fraulein 
SOMIGGOND. «oo cscassacsesscocecassss oss Piano 
Winstanley, Doris L....... Miss Watson (Fraulein 
SUMNIIIIEE icncsntasmscabscnnaciananeg Piano 
PREPARATORY GRADE. 
Halliwell, Walter N. ...... Mr. J. C. Long, F.R.C.O....Piano 
BPE, WERNER co siseacseacectsons Mrs. E. Batten Piano 
Dallman, Mildred A. ......Miss Moulder . ..Piano 
Orum, Florence M..... "Miss Moulder .. ..Piano 
Merrett, Annie J.. ..Miss Knight.......... ..Piano 
Fisher, Vera M..... ..Mr, A. Von Holst Piano 
Crocker, Ciciley C. ......... Miss Hart.......... ...Piano 
MvusIcaL KNOWLEDGE. 
SeNtoR DIvision.—Pass. 
Woodward, Gertrude...... School of Music (Mr. J. A. 
Matthews).......ccccseeeees ... Harmony 
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H. Deavin, A.R.C.O.) 


INTERMEDIATE DIvIsion.—Honouwrs, 
Elementary Harmony. 


Day, Florence ............... Misses Chambers ( Miss Young) 
Cook, roar ...Mr, BE. A. Dicks, F.R.C.O. 
Bick, Edit aaa Miss Lloyd 
Pass Division. 

Mcliquham, Maty ......... Private study 
Millyard, Mary R. ......... Misses Chambers (Mr. J. A. 

Matthews) 
Cornwall, Nellie C. M. ...Miss Williams 
Orvis, Hilda E................ Miss Mcllquham 

JUNIOR Diviston.—Honours. 
Theory. 


Mcliquham, Mary Private Study 
Dallman, Eva M............. Miss Moulder 
Pitcher, Edith A. Miss Lloyd 
Pass Division. 
Palmer, May M. ............ Miss Nichols, A.Mus., T.C.L. 
Harlow, Phebe M. .... Mrs. Townsend 
Corbett, Juliana A. W....Miss Knight 
Miles, Emil yB ...Miss Lloyd 
Moore, GHIBGYD 0.05 0csc0sese Mrs. White 
Harley, Sicosshyn L. ......S8chool of Music (Mr. J. A. 
Matthews) 
Cooper, Fanny ............... Mrs. Townsend 
Corbett, Ethel L... ..Mrs. Townsend 
Reynolds, Millicent. ..Mrs. White 
Davies, Ethel D. ............ Miss Lloyd 
Hickman, Florence M. ...Miss Nichols, A.Mus., T.C.L. 















GLOUCESTER CENTRE.—The following are the 


names of the successful candidates at the recent 
examination held at Gloucester :—/untoy Division. 


ractical Pass Section: Blanche E. Reeves (Miss 


Davies), Annie R. Wallis and Beatrice K. Dangerfield 


Miss Cranston), Emily A. Symonds (Miss Porch), 
Jaisy M. Batten (Miss Davies), Alice E. W aeaeoce 
ithel D. Campbell, and Rose A. Hatch (Mr. C. 


Charles Osman (Mr. C. H. Deavin, 


Herbert C. Deavin (Mr. C/H. 


WorceEstTeR CENTRE.—The following is the 


pass list for the summer examinations :—Pianoforte 
Playing, Senior Division.—Agnes M. 
Dawes), Anna B. George (Miss Phillips), Florence 
Miller (Worcester Ladies’ 
Chignell).—Intermediate Division.—Annie M. Ed- 
wards (Miss Griffin), Mabel Garforth (Mr. L. G. 


Baker (Miss 


College — Mr. G. S. 


Winter), Kate J. Lewis (Mr. G. S. Chignell), Mary 
). Ponton-—Henours.—(Ladies’ College, Miss 
Mabel Slatter, A.T.C.L.).—/unior Diviston.—Ada 
W. Bennett (Battenhall College, Miss Woodward), | 
Beatrice L. Shepherd (Mr. F. G. Hickson).—Pre- 
tartory.— Neville Hardy (Miss Lloyd Jones), Percy | 
G. Tyler (Mr. L. G. Winter). ‘Che examiner was 
Mr. George E. Bambridge, A.R.A.M., L.T.C.L. | 
—Theory of Music, Junior Division.—Kathleen M. | 


Byrne, Florence Jolin (St. John’s Ladies’ College, 
Mr. Winter), Ursula H. Hill, Penelope A. Willis- 
Bund (Miss Warmford). Leonard G. Winter, 
Local Secretary. 





Honours Sections: Grace | 
Jarrett (Miss Hathaway), Ruth E. Dowding (Miss 
Brice). — Intermediate Division. — Pass Section: 
Alfred 
A.R.C.O.), Lucy E. Denby (Miss Hathaway). 
Honours Section: Evelyn R. Davies and Ethel L. 
M. Elsom (Miss Hathaway).—J/unior Division.— 
Honours Section : 
Deavin, A.R.C.O.). 





| Webb, Eva M. (Mr. G. S. Chignell); 
| Grade, Honours : 


| Margery (Mr. H. Sprang, 
Docker (Miss Pearson), Ethel M. Bourne, Ellen | 
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Incorporated Society of Musicians. 


The following is a list of the candidates who were 
awarded certificates at the examination held at Chel- 
tenham on July 5th. The examiners were :—~Mr. 
George Marsden, Mus. Doc., Cantab., of Manchester, 
and Mr. Joseph W. Lawson, of Bristol. 

PIANOFORTE.—-Advanced Grade—Pass. 
Bowles, Emily—(Mr. J. A. Matthews, 1.8.M.), School of 
Music, Cheltenham. 
Crossley, Alice 8. G.—(Mr. A. von Holst), The Manse, Miss 
J. E. Smith. 
Hukins, Minnie E.—(Miss Moss), St. Margaret’s, Gloucester. 
Scott-Brown, Bessie—(Mr. J. A. Matthews, I.8.M.), School 
of Music. 
Intermediate Grade--Pass. 
Townsend, Nellie M.—(Miss M. BE. Tabram, L.R.A.M) Rye- 
ford Hall, Stonehouse (Miss Kimmins). 
Wakefield, Helen P.—(Mr. J. A. Matthews, 1.S.M.), Ellen- 
borough House, The Misses Lacey. 
Elementary Grade,—Pass. 
Herrington, Amy B.-—(Miss Colliver). 
Nicholls, Nellie—(Miss E. 8. Boyns), Stroud Ladies’ College, 
The Misses Howard. 
Read, Lucy L.—(Miss V. Perry), Bastion House School, 
Gloucester, Miss L. Nicholson, 
Reece, Margaret E.—(Miss K. Spence), The Shrubbery, 
Cinderford. ' 
Smith, Catherine—(Mr. A. Waite). 
Vines, Maud §.—(Miss Colliver), Renoden House School, 
Mrs. Holman. 
Preliminary Grade.—Honours. 
Briginshaw, Alice—(Miss 5. H. Frost). 
Nash, Beatrice—(Miss . H. Frost). 
Papps, Arthur B.—( Miss BE. H. Frost) 
Turner, Constance—(Miss V. Perry), Bastion House School, 
Gloucester, Miss L. Nicholson. 
"88. 
Foster, Emma M.—(Miss M. Hall), The Hollies, Campden. 
Giller, Dorothy A.-(Miss Colliver), Renoden House School, 
Mrs. Holman. 
Hawkins, Hilda-—(Miss BE. 
The Misses Howard. 
Wilcox, Jessie—(Miss H. Nichols). 
Sincine.— Advanced Grade—-Pass. 
Creese, Evelyn—(Mr. J. A. Matthews, I.5.M.), School of 
Music, Cheltenham. 
Gwinnell, Kate M.—(Miss M. BE. Tabram, L.R.A.M.). 
Johnston, Thirza M.—(Miss Spackman, I.8.M.) 
ViouiIn.—Advanced Grade,—Pass. 
Clark, Freda M.—(Mrs. Madox-Huefferand Miss Anstis,B.A.) 
Intermediate Grade.—Pass, 
Crossley Alice 8. G.—(Mr. J. E, Teague), The Manse, Miss 
J. E. Smith. 
Harmony.—Intermediate Grade.— Pass, 
Bowles, Emily.—(Mr. J. A. Matthews, LS.M.), School of 
Music. 


WorcESTER CENTRE, — Ptanoforte, Advanced 
Grade, Honours: Hadley, Alice G. N. (Mr. G.S. 
Chignell); Pass: Amphlett, Sophia E., Stinton, 
Bridget, and Webb, Dora V. (Mr. G. S. Chignell) ; 
Intermediate Grade, Pass: Baylis, Constance (Mr. 
|G. S. Chignell), Bullock, Florence M. (Mr. L. G. 
Winter, I.S.M.), Hughes, Olive M. (Miss E. Webb), 
Elementary 
Stallard, Evelyn K. (Mr. G. S. 
Chignell) ; Pass: Caldicott, Mabel A. (Mr. H. 
Sprang, 1.S.M.), Flint, or ge (Miss M. Flint), 
Haylings, Mildred J. (Miss M. Jowett) Pre- 
liminary Grade, Honours : Bartlett, ‘Sil E. O. (Mr. 
H. Sprang, 1.8.M.); Pass: Bs a Ward, 
| Phyllis M., Caldicott, Kenneth C., and Caldicott, 
I.S.M.), Long, Ethel M. 
(Miss Sutton), Savory, Christopher A. (Mr. H. 
Sprang, 1.S.M.). Violin, Intermediate Grade, 


S. Boyns), Stroud Ladies’College, 


Honours: Llewellyn, Margaret, and Villar, Dorothy 
M.(Mr. A. Quarterman); Pass: Hanbury, Beatrice, 
and Tree, Jessie (Mr. A. Quarterman). 
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SCHOOL OF MUSIC, CHELTENHAM. 


ESTABLISHED 1870. 


PRINCIPAL and DIRECTOR: 


Mr. J. A. MATTHEWS, Hon. F. Gld. Org., 


Member of the Incorporated Society of Musicians; Organist and Choiy Master St. Matthew's Church ; 
Conductor and Divector of the Musical Festival Society ; 
Local Representative of the Royal Academy of Music; Local Secretary Tvinity College, London ; 
Local Examiner of the Royal College of Music, London, &c. 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SINGING, HARMONY, &c., 


ASSISTED BY CERTIFICATED AND EXPERIENCED PROFESSORS IN ALL DEPARTMENTS. 


Classes for Harmony, Counterpoint, Singing, Violin and other Orchestral Instruments. 





Professional Students introduced and trained for Oratorio and Ballad Concerts. 


Professional and Amateur Students Prepared 
lor all the Metropolitan and Local Musical Examinations, including the Royal College of Music 
Scholarships ; The Royal Academy Higher Examinations, Trinity College, London ; 
The Incorporated Society of Musicians (I.5.M.); The Associated Board of the R.A.M. & R.C.M.; 
The Koyal College of Organists, London; The Guild of Organists (Incorporated), &c., &c. 


Harmony and Theory Lessons by Correspondence. 


Upwards of One Thousand Two Hundred Musical Examination Successes since 1879, including Mus.Bac., 

Kkoyal College of Music Open Scholarships (Vocal); Royal College of Oganists Fellows and Associates; Trinity 

College, London, Associate of Music, Associate and Certificated Pianists; Royal Academy, London, Licentiates; 

Cathedral Vicars’ Choral; Trinity College Local Senior, Intermediate, and Junior Honours for Organ, Pianoforte, 

Singing, Harmony, Theory, &c. ; Oxford and Cambridge Higher Examinations; Incorporated Society of Musicians, &c. 
See Annual Reports and Honours Lists. 


Scholarships, Silver and Bronze Medals, and Book Prizes are awarded annually. 


Terms for all Subjects on the Conservatoire System. 


TERMS: 
Classes : a 7/6 to 21/- per term. 

Private and Individual Lessons 
GS. 
' 30 AU99 


r information apply at Private Address— 


9, NORTH PLACE, CHELTENHAM. 


New Session begins September 18th, 1899. 






Norman, Sawyer and Co., Printers, St. George’s Hall, Cheltenham. 
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